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No. 135, VOL. VI. 

TOTICE.—TO MUSIC PUBLISHERS.—All 
N ADVERTISEMENTS for “‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
_Regent- street, W. 


RAMER & Co. Limited ‘ca to inform 
Secretaries of Musical Societies, and the Profession 

generally, that they arrange Concerts and engage Artistes. 
new 


\ ISS BLANCHE REEVES, the 

Sorprano.—Musical Societies, the Profession, and Trade, 
are respectfully informed that engagements can now be made 
for this young artiste, as principal Soprano, for Oratorios and 
Concerts ; present engagements terminating 21 May proximo. — 
‘Broadmead Rooms, Bristol.—Miss Blanche Reeves _intro- 
duced us to a style of singing till now unknown in this district.” 
—Fra, 1 April, 1866. Address, R. Paituirs, Esq., 34 Wellington 
Street, Strand, W., or J. Jewgn, Esq., 104 ‘Great, Russell-street, 
W.C., London. 


M22: AME TALBOT CHERER (late Miss 

EyizA Hvuenes) begs to announce that she will give a 
MATINEE MUSICALE at 16, Grosvenor-street by kind per- 
mission of Messrs. Collard & Collaid), on Tuesday, June 5th, 
under distiaguished patronage. Full particulars will be duly 
announced. 12, Taunron-pLacsg, Park-road, N.W. 


N DLLE. MAR{OT DE BEAUVOISIN will 
PLAY Benedict’s ‘““ERIN” at the Grand National 
Harp Concert, this day (Saturday), at St. James’s-hall. 


1 ISS JULIA ELTON will SING ‘‘ INNAMOR- 
J ATO D'UNA STELLA” (Randegger) at Mdme. Louisa 
Vinning’s Concert, May 21. 


Mss JULIA ELTON begs to announce to 

her pupils and friends that she has REMOVED to 17, 
TAVISTOCK TERRACE, Westnourne Park, W., where 
she requests all communications relative to lessons or ” engage- 
ments, to be addressed. 


ME“ J. AUGUSTUS HUGHES (Soprano). 
4 


Lessons IN Voice Propuction AND VOCALISATION, 
according to the Italian Method. 


TRACHER ALSO OF THE PIANOFORTE. 



































Address—21, Harrington-street, Mornington-crescent, N.W. 


\ ISS ELEANOR ARMSTRONG begs to 

announce that her ANNUAL CONCERT will take 
at the Hanover-square Rooms, on Wednesday Evening, 
May 23. Address, 60, BurRuineron-Roap, St. Stephen’s- 
square, W. 


\ ISS CUNIGUNDA PELZER requests that 

all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, be directed to 72, ALBany Street, 
Regents Park. 


MADAME SAUERBREY (Contralto) requests 
all applications respecting Town or Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTER-STREET, Manchester-square, W. 


N DLLE. LIEBHART will SING at St. 

St. James’s-hall on April 30th and 8th of May. All 
communications to be addressed to her residence, 8, Manrt- 
BOROUGH -HILL, St. John’s-wood. 


MADAME ROUS begs to announce that she 
has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Upper CHARLOTIE-STREERT, Fitzroy-square, 
or Cramgr & Co. 

















SYDNEY SMITH’S 
FOUR NEW PIECES. 


eee 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 
CONSOLATION IN SORROW. 
Elegie. 

PRICE FOUR SHILLINGS. 





PAS DE SABOTS. 


Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


———__——. 


SOUS LA FENETRE. 


Serenade. 
PRICE FOUR SHILLINGS, 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 


M! SS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGr’s-roap, Warwick-square, Belgravia. 


IGNOR GUGLIELMO is now in Town for 


the Seasou.—14, Exain-crescent, Kensington-park. 


R. LEWIS THOMAS will SING Rande ork 

admired song, ‘‘INNAMORATO D’'UNA STELLA,” 

- under :—at Herr Molique’s Concert, April 30th; at Mr. 

Walter Bache’s Concert; at Miss Rose Hersee’s Concert, 
May 2; and at Miss Palmer's Concert, June 14. 


ERR ALFRED JAELL will arrive in London 
about May 20th. For Engagements apply to the care 
of Messrs. Erarp, 18, Gt. Marlborough-street. 


ERR WILHELM DOEHLER, Solo Violinist, 

begs to announce that he has returned to London for the 

Season. For Engagements, Concerts, and Lessons. Address, 
2, EusTON-sQUARE, 


Ms; CHARLES ADAMS having accepted an 
Engagement as First Principal Tenor at the King’s 
Theatre, Berlin, until the 1st of May next, all letters res 




















\ DLLE. PAULE GAYRARD PACINI (First 

Prize of Piano from the Conservatoire de Paris), begs to 
announce her arrival in London for the Season. All communica- 
tions respecting Engagements, Lessons, or Soirées, to be 
dressed No, 41, Grores-street, Portman-square. 


) DLLE. RITA FAVANTI be 

nounce that she has arrived in England, after a long 
absence on the Continent, All communications "for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Asincpon VILLAS, Kensington, W 


\ ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’ 8 Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent- street, W. 


{DAME BERGER-LASCELLES requests all 


applications respecting town or ge tJ engagements for 
Oratorios, ‘Denewrts, Lessons, &c., to be oaiecael & her resid- 
ence, 3, YORK-STREET, Portman-square, w 





to an- 








ts in the United Kingdom for Operas, Concerts, 
iienaen after that date, are to be addressed to Mr. Martin 
Cawoop, 37, Mornington- -road, Regent’s-park, London, N.W. 


V ," 7 ILLITE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 

the provinces on the 2lst of August. Address as aol 

HO-SQUARE. 


THE PAGANINI REDIVIVUS. 


LL Letters for Concerts, Soirées, &c., must 
be addressed to Henny Avams, Esq., 
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F. SPINDLER’S 


NEW COMPOSITION, 


“ HUSARENRITT.” 





THE MOST SUCCESSFUL MODERN 
PIANOFORTE PIECE. 


PRICE FOUR SHILLINGS. 


LONDON: 
EWER & CO., 87, Recent Srreer. 





] OBERT COCKS and CO’S NEW MUSIC.— 
NEW MUSIC for the PIANOFORTE, by Immanugt 
Ligsicn, all at Half-price.—Ballade, SHE SMILES (im. 
promtu), Ballade, ‘Peaceful Slumber" (Morceau de Salon), 
‘*The Cuckoo,” “ Annie Lisle,” ‘‘ The Woo a" " Musical 
Box,” and “ Evening Chimes,” 3s. and 48, each, 
F. V. Kor- 


EW PIANOFORTE MUSIC, b 

NaTzK1, all at Half-price.—EVER THINE (Asr), 3s. ; 

“ Benediction,” 38. ; ; ‘*The Hunter’s Horn,” 4s. ; and Prés du 
Berceau,” 3s, 


NEY, PIANOFORTE MUSIC, by Atruonsz 

Wereann.—SECHE TES LARMES. ( (Caprice), 20. Od. ; HM 

“Dora, mon Ange” (Berceause), 28, 6d. ; ‘Reveille-tul, Enfant.’ 
Romance for the 


88. ; each at Half-price. 
ARBLINGS AT NOON; 
Pianoforte. By Brinley Richards, 8s., free for 19 
stamps. ‘‘‘ Warblings at noon’ is as charming and characteristic 
as its companions, at ‘Eve’ and at ‘ Dawn,’ and we can recom- 
mend it to all lovers of these.” —Kdinburgh + we Review. 
Rosert Cocks and Co., New Burlington Street, London. 





USICAL UNION.—Tuesday, Mey oe oth, | Mitte 
Gayrard Pacini, pianist, from Paris, will make 
On Tuesday, May 22nd, Malle. Trautmann, pi 
her debat, n Schumann's duet, with Alfred Jaell. st a will 
arrive in June. nym Auer will play May Shan Wien 
on the 22nd, with ah by 5 remainder 
Speute. will, be admitted without 





on the 
at 7, 





(Sole agent, 10, 
Hemming’s-row, St. Martin’s-place, where ‘they receive 
prompt attention. 


R. CARRODUS begs to announce his Return 

to Town. _ 2, Parx-rtace West, Gloster-gate, 
Regent’s-park, N.W 

M®: JOHN RHODES gives Lessons as usual 


in town on Saturdays: Piauoforte, Singing and Harmony. 
Address, Mr. Jonn Eueons, Crorpon, 8. 











N ADAME ELWOOD ANDREA (Contralto) 

— to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Mapa-va.g, to 15, SPRINGFIELD- 
VILLAS, Kinaury, N. W., where all communications amy 4 
engagements for Oratorios, and Public or Private Concerts, in 







HE Sr. CECILIA CHORAL SOCIETY 
(One —<, Nae 
Coxnvcto ee ecag 4 c. J. HARGITT, 
te umes. 0) n moderate 
Appucations to be addressed to 





town or country, orfrom Pupils, are to be addressed, 


Long-acre. 


USICAL TRANSPOSITION MADE EASY.— 
MINASI'S TRANSPOSITION TABLETS are invaluable 
yu Complete in ease, with ption of their use. "price 


Merztzrn & Co., 37, Great Marlborough-street, London, W. 
R. STOLBERG’S VOICE LOZENGE. — 
and removing 
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RGAN BUILDING.--E. FLETCHER, from 
A London, Organ Builder. 12, Uston-sraest, Ship-street, 
Brighton 


EdocATION FOR 
4 Institution de Madame 


Fontaine, 29 bis 


YOUNG LADIES. — 
{ey A Paris-Auteuil, Rue de la 
References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rey. KR. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 


| ag merger yey HENRY RONGET, Pro 

fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the p1 — French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business, 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, address Rug vB LAVAL Protoneoes, 11 Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, 


er COURT 


fashionable Journal. 





i COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





rPYHE COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C., 


yw HE 


es E LONDON PIANOFORTE COMPANY 

Limitep (Trade-smark ‘“ Dussek & Dussek”’). Manu- 
factories, 80, Lyme-sraeet, Camden-road, and at CaASTLE-ROAD, 
Kentish Town ; Orrice tx: LyM&-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
80, Lyme-street, Camden-road, N. 


COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 

Ashton-under-Lyne occ. cccecece ce cece Ve Newall. 

SED 66 earn 0%: be coos DO. Lee. 


Belfast... ei ia mada oe Seale * ve Hart & Churchill. 
Birmingham 6... 6. cece ce cecececeee es Adams & Beresford. 
Ditto ees 


BID. 00.06 08.00 v0.00: 00.00 40:00 6 00.60.0500 Ue ae 





Ditto aN — 
pO OO 
ND esac tut ay teen 10 acne bee ee ee 


Bury > onnuee 
Canterbury .... 
Cheltenham 


ee, 
EPA 
eneeennie . C. Hale & Co, 


Ditto .. Wm. Finlayson. 

Ditto Peer. Fy 
Clifton ra -, FF 
Dublin cocecece Cramer & Co, 
Dundee .. E, Jobson. 

Ditto ... Wm. Methven & Co, 

errr: = —i(‘( eit 
Edinburgh oo. cece cece cececececeee JOM Purdie, 

Ditto ... Paterson & Co, 

Ditto a-anau hee on Gia in te ee 
BOEING 0 00: 60:00:00 00.00 20-00nn:000000 ae ee 
GRID oc. in. 0k 00.00 00.00:06.00.00 40.0000: ee eee ae oe 
OS ERP a, 
TRG oc v0 00 06:00 00 000600000000 60-00, Eee 
ee PO one, 
ME 00 00 00 066060000080 000860 a Ce 
Leamington . Mr. Mander. 
Liverpool on cone 0000 co veg MUO @ OOM. 

DUO a cccccvcereceseccceseccccce J. Blackshaw & Co, 


Ditto Pee FU 
Manchester... .. cc cece cece ceeeeeee ee Hime & Addison. 

BUME 00 00 60 00.00.00 00:0d 00 cceseences ab MOEN 

BES ceccns cence co'etonceccesreencs MEMES UG 


Ditto . 0b 00-08 00-6000-06 00 60.60 69 50a EEE 
Newcastle .. 66 ccce sc ceveceeeeess eevee Nicholson & Son. 


Plymouth ad be. ne. te 6s ngeeecebeebese men 
Beate 5604090000 be 60.0000 evs ee phen ee 
Stourbridge nenebesesdes .. H. Simms. 
Brumder land oo. 00secevecececececsee Cod. Vincont, 





DTEE a 0000.20.48 49.00.00 00 00.06.00 60.60 ee 
Upper Norwood, Seuth Norwood, and ) 7 
Crystal Palace co sceeveeese bt abe 5 J. Berenger & Sons. 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 
150, REGENT STREET, LONDON. 


CIRCULAR. — The leading | 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
WER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr. Wallerstein had the honour of conducting the last State 
3all at Buckingham Palace. ) 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon, The Countess Cowper. 
‘The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan, 





Mr. WALLERSTEIN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Watuerstern has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Composers, and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. Watterstein intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part o the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co. Limited, 201, Regent Street. 





THE 


NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion, 


—_ 


‘*The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored,” —Staffordshire Sentinel. 


Caamgr & Co. Limited, 201, Regent-street. 





E W ITALIAN SONGS. 
Sognai (Reverie) ........ sicweangand Schira 3s. 0d. 
I OOOO E. Mecatti 2s. 6d. 
Taci, non dirmi il vero ..,......... Magozzari 2s. 6d. 
La Restituzione ........ 00.0.0 00 +000 +e Dried 28. 6d 
Gli Occhi Neri ...... 2s. 6d. 


Invito alla Tarentella .......+.....-Traventi 4s. Od. 
Cramer & Co. Limited, 201. Regent-street. 





Who’s your Doctor? 
I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





GRETTON’S MENUETTO 
TRIONFALE. 4s. 


Caanugrn & Co. Limited, 201, Regent-stree 








BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


PRR mre 


8. 
RR siccnitinnns 2a 
VOCAL SOLO 3 
FULL ORCHESTRA (Parts).... 10 0 





In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations, 


In ‘*Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘‘ Mireille,” especially ot one in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
atter the fashion of Handel in ‘‘ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of thecarol. So 
thoroughly did “ Bethlehem” please the audience’ that it was 
loudly encored.—Daily Telegraph. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


a ¢& 
GH sivitstsrieccticcccwe €S 
Wee Mi avisictcccsacece O 6 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 


** By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, ——_ performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 


i n C minor, three-four time, the four voice parts being unaccom- 


panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 
* Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the movement 
in C major, three-four time, remarkable for one exeeed- 
ingly picturesque passage on the words “Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion. | On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 





LONDON : 
CRAMER & O©O., LIMITED, 
201, REGENT STREET, W. 
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THE MAIDEN’S WATCH. Mr. 8. True, as your reviewers know to their 
cost. 
: sane TurreEr. Reviewers are but the exhalatoins from 
The lady sits within her bower, the nostrils of contemptibility. 
With hair of gleaming gold ; I have made the Elizabethan age my 
Her fingers idly weave a flower special study. 
Upon the banner’s fold. Ruffs and farthingales are familiar in 
And yet her knight comes not anigh, my mouth as Mr. Dickens's late 
Rp daten tak uiiahied band publication. 
© CLAIM GAAS PEIgAseS Bana ; Dates warranted. 
He fights beneath an Eastern sky Customs and costumes from Strutt’s 
To win the Holy Land. Times and Passports. 
Elizabethan orders executed with 
Yet hark! there is a joyful tread dispatch. 
Upon the turret stair, Mr. 8. Then you are my long-lost brother ! 


The lady lifts her weary head, 
And sighs he is not there! 

Ah, heedless maiden, not to know 
Who presses to thy side! 

He comes—and ere the roses blow, 
The maiden blooms a bride. 


Amy THORNTON. 








Our Feuilleton, 


No. XCIV. 
TRUE TO THE CORPS. 


Tue Prize Navtican Drama, By Messrs. Siovs AND 
M. F. Tupper. 

(Epitor’s Norr.—By kind permission of Mr. Ben- 
jamin Webster we have not been allowed a sight of 
the MS. of T. P. Cooke’s prize play, the production 
of which was this week announced at a certain 
Dinner. That circumstance, however, does not 
deter us from giving a résumé of the leading inci- 
dents of the Drama. } 

PROLOGUE. 

Tne Srock-ExcHANGE, MIDNIGHT. 
SHINING OVER CAPEL Court. TERRIFIC GROWLINGS 
HEARD OF THE BULLS, BEARS, STAGS AND OTHER 
ANIMALS CONNECTED WITH THE VICINITY. Mr. Siovus 
DISCOVERED CROUCHING IN A CORNER. 

Mr. Stous. How fearful it is to be accidentally 
shut up all night in the Stock Ex- 
change, of which I am a member, 
and to be doomed to stop here till 
to-morrow. I must have fallen 
into a gentle slumber during the 
transactions of the afternoon, and 
have been passed by unobserved 
by the party that locks up the 
building. No matter: I will wile 
away the time by entering on the 
Cooke-will competition, and com- 
pose a National Nautical Drama. 
Let me see—what shall be the 
subject ? [Enter Mr. Turrer. 

Sir Walter Raleigh ! 
Eh—what? Good gracious, who’s that? 
Young man, you propounded a query, 
to which I answered “Sir Walter 
Raleigh.” 
Are you the individual ? 
The anachronisms of the innocent are 
as beads 
That sparkle on the tumbler of oblivion; 
I can’t be Sir Walter Raleigh, because 
he’s been dead 
Since sixteen hundred and—dear me; 
since sixteen hun—— 
Oh never mind the precise year. Who 
are you? 
I am the Proverbial Philosopher, 
And my words are the words of wisdom. 
No! You’re not—a— 
(proudly.) Sir, I am. 
Extraordinary ! 
too! 
Sir, I have written on most subjects in 
cosmogony, 
But not on this building. I have 
determined on doing so, 
And bribed the doorkeeper to lock 
me in. 
Shakespeare composed “ Hamlet” in 
Westminster Abbey ; 
Demosthenes got up his briefs on the 
silent shore ; 
I, fortified by such illustrious examples, 
am here ! 
Then let us pass the rosy hours in 
kindred composition. I have in 
hand a drama— 

Good! make it an Elizabethan one. 

Why? 

Because I am up in the subject, 


THE MOON 


TurrER. 
Mr. 8. 
TUPPER. 


Mr. 8. 
TUPPER. 


Mr. 8. 
Tourrrr, 
Mr. 8. 


Tourrer. 


Mr. 8. And to meet you here 


Turrer. 


Mr. 8. 


Turrrr, 
Mr. 8. 
Turrer. 


And the man who is up in his subject 


deserves well of his compeers, 


(They embrace, and retire to compose the 
drama, as a procession of lame ducks enters 
on the scene to give appropriate effect to the 
locality. 


ACT I. 


Tae British FLEEt oFF SPITHEAD RIDING AT ANCHOR. 
SAILORS WEIGHING ANCHORS, AND SAILOR’S WIVES 
*ANKERING AFTER THEM, SWEETHEARTS USING THEIR 
POCKET-ANCHORCHIEFS, THE AUDIENCE DEMAND AN 
ANCHORE. 
Crorvs. 
Yo ho—yo ho! 
Heave-ho !—just so. 
That is to say 
It’s our nautical way 
Of mentioning that away we go. 
[Enter Admiral Bowbells driving the captain's 
gig. 
Splice my mainbrace if a pair of 
loblolly galley skunks haven't 


BowBELLs. 


off at C to sea. 
Scene closes.) 


Baspicomse Bay. Tue Brivis FLEET I8 MOON 
ING ABOUT AT THE WINGS. 
(Enter Don Habana de Liquorice 


Court of Elizabeth, and my in 


every British maiden. 

let me conceal myself. 

[Conceals himself in a cove or alcove. 
JEREMIANNA and her male parent.) 

PARENT. 

simultaneous with the absence o 


always at it. 


humble rectitude. 


head and artfulness. 
JER. O lawk! a nobleman! ° 
Don H. pe L. Yes, a Spanish gentleman who love 
ou. 
faqucties. 
Liquorice! And Spanish! The juice 
may say the Spanish juice 


Be mine! 


PARENT. 


of parental rectitude. 





Haye I not written “ Raleigh?” 





course his name te JACK, 


and something else with the sails, and sail 
Music from ‘‘ I Naviganti.” 


And have made these things my special 


study. 
This play has crystallised and flowed 
out 
From our beautiful brains. Ergo 
go on. 
ACT II. 


Don H. pe L. Iam the Spanish ambassador at the 


tentions are favourable towards 
the Inquisition and obnoxious to 
But soft— 


Enter 


How sweet is the possession of virtue 


Besides, your senti- 
ments however mediwval are ab- 
surd. For meI much prefer the 
violine foulard of luxurious effimi- 
nacy to the plain linsey wolsey of 


Don H. ve L.-(appearing.) Charming maiden, the 
remark does equal honour to your 


am Don Habana de 


But take her, sir, and the blessing 
Mace thou 


be appy ! 
[Enter Jack. He is the hero, and being such, 
and the drama being nautically national, of 


JACK, What do I see? A helpless female 


and not in distress! Shall a free- 
born Briton suffer this? Never! 
What ho, prompter—a cutlass ! 

[Promprer hands hima cutlass, and he cuts 

down Don Hapana.] 

Don H. ve L. Villain —I die, having previously 

taken the precaution of registering 
a vow of vengeance. Ha, false 
maiden—I had the thoughts of 
endowing thee with a fortune— 
with gold-a! I had insured my 
life in the Accidental intending to 
bequeath to thee the ticket. But 
thou shalt not triumph; thus I 
destroy thy hopes ! 
{Tears up the ticket, and swoons. 

This is a bitter cup ! 

Jack, having never set eyes on you 
before I can safely assert that I 
have till this moment loved you 
from my youth up. But now you 
have destroyed my prospects and 
your doom is sealed. Go! 

(Enter Admiral BowBetxs and a Pressgang. 

As a British admiral it is my duty to 
observe that the fleet requires 
manning, if not womanning, and 
that the free list is entirely sus- 
pended, this public press exeepted. 
Therefore seize him. 

Beware! ‘Touch a free-born Briton, 
and, regardless of consequences, I 
shall at once submit. 

[They touch him and he submits. 


PARENT. 
JER. 


Bow. 


JACK. 


- PARENT. This is a soothing sight. 
short-reefed the main-top gallant | j,.. My lover in danger! The exigencies 
hatchway! Away with them to of the situation certainly demand 
the galley fire ! ; that I should scream. 
(They away with them to the galley fire. | Row, Not at all. I love you, and the state 
MAN ON THE Look out. Sail a-head! cabin is always at your service. 
BowsE.1s. Idiot, to calla sail a head! The man|j,. Never! the child of the ocean prefers 
who is guilty of a misnomer de- death to dishonour. 
serves instant death. Pitch him] poy, But you're not the child of the ocean. 
over: ; , JER. You're another, 
[They pitch him over. | Bow, Her wit enchants me: she shall bo 
And now overhaul your spritsail mine. Come to these arms. 
tarpaulin and away to the bound-| p,ngyr, Excuse me, but as this young woman’s 
ing billows of Babbicombe Bay. parent— 
[They do something or other with the anchors | Row, Shall I be thwarted—and by an aged 


person? [Zo his crew.) Here, 
chuck this grampus to the vora- 
cious marlinespikes which batten 


ENTR’ACTE le the azure oa ; 
sie ae : (They chuck him to dc. BowbeEt1s seizes Jenn- 
Mr. Stovs. Isn 2 = — introduced the hero pharecabeay Fs pein tema tage 
Turrer. Not at all. I have composed boat, and once more for the ocean 
“ Raleigh,” foam. 


[ The fleet comes on, and sails about promiscuous, 
Everybody gets on board, leaving the lifeless 
remains of Don Hapana unnoticed on the 


beach. 
ACT III. 

THE QUARTER DECK OF THE PotassiuM. LOBLOLLY- 
BOYS EATING LOBSCOUSE ABOUT THE LOBBIES. SAILons 
EATING SALT-JUNK R. OTHER SAILORS SHIVERING 
THEIR TIMBERS L. OTHERS BBING FLOGGED BY THE 
cat C. THIS LAST IS TO GIVE THE DRAMA A PURELY 
NATIONAL CHARACTER. 

[Enter ApMIRAL BowBELs from the companion 
hatchway. 

This is an Elizabethan drama, and we 
have been strangely remiss in not 
introducing Elizabethan expres- 
sions. By my halidame—gadzooks 
—i’fackins—marry! I have nota 
clear idea what these remarks 
mean, but it’s all right. 

(Enter Don Hasana ve Liquorice, climbing 


Bow. 


f 


means! The thought overcomes up the bulwarks. 

me and forces a briny but un-|DonH.peL. Villain,surrenderthe fair maiden whom 

manly tear. you haye theftuously away taken. 
JER. Papa, I detest snivelling and you are | Bow. Son of a sea-cook, I shan’t. 


DonH.psL, I am not the son of A. CO. Cooke; but 
this is the prize drama of T. P. 
Cooke. a nee her. 

No, by my troth, and on this good] 
wn Hem—Elizabethan ! 

HonH.prL. Then this shall decide! 

(Strikes at Bownerts with the starboard 
taffrail. Crew interfere. 

Consign the foreign marauder to the 
bosom of the deep. 

DonH.preL. Marauder, indeed! I shan’t wait for 
more-orders from you. But I will 
be bitterly engel. 

(Leaps overboard and makes for shore, which 
is dimly seen to leeward, wherever that 


may be. 
Bow. nd now bring up my lovely prisoner. 
{The y 


Bow. 


Bow. 


! 
J 


drag up Jenumianna from the fo'zle. 
AcK—now boatswain—seen observing his 
superior officer narrowly from the cross: 


trees, 





= 
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Admiral, I hate, despise, contemn and 
contaminate you! 

Ha say you so! Now by the rude your 
conduct is impolite! Ho there, 
string up this rebellious maiden to 
the triangle, and pipe the boat- 
swain for’ard to give her a dozen 
lashes. 

{ Boatswain Jack comes for'ard. 

Doom a helpless female to the lash! 
The notion is repugnant to a 
British sailor, and the B. 8. scorns 
the dastard who conceives it. 

Inconsistent porpoise and skunk ! 
to irons with him! 

Avast, or I shall be tempted to thrash 
you into your own cocked hat. 
You won’t desist? Then have at 
you! 

[He haves at him. Bowseuts falls. 
Oh why is the dramatic seaman 
always doomed to. strike his 
superior officer? 

(faintly.)—Seize him—a court-martial at four- 
thirty to-morrow morning, and 
the back-yard-arm immediately 
after! 

[They seize him. Jack sinks on one knee, 
raises his hat and lifts his eyes tothe‘ flies.” 
A malignant expression (registered) 
steals over the face of Bowne ts. 
Minute guns heard every second. Drop. 
ACT IV. 

Tue Count or Exvizapetn AT GREENWICH. 
QueEN AND CouRTIERS IN ATTENDANCE. 

N.B. This act is prepared under the surveillance 
of Mn. Turren who has made the subject his special 
study. 

QUEEN. 


Bow. 


Jack. 


Bow. In- 


JACK. 


Bow. 


Tue 


I am the gracious 
Queen Bess, 
And thus I keep up my historic style. 
[Flirts with all the noblemen and then boxes 
the ears of Essex, kicks Raveicu, and 
chevies the rest about, cursingly. 
[ Enter Caressy. 


monarch, Good 


CATES. My lord, I mean my queen—the Duke 
of Buck- 
Ingham is taken — I mean Mary 
Stuart. 
Query. Off with her head! So much for Mary 
Stuart. 


(Enter Don Habana de Liquorice. 
Most puissant dame and virgin of the 
West, 
I crave speed justice at your royal 
hands. 
I've been insulted by a briny tar, 
An Admiral of your fleet yclept 
Bowbells, 
Who this indignity hath added to 
The hiding that he gave, that he hath 
ta’en 
My lady-love the fair Jeremianna. 
Queen (haughtily.) There is none fair in 
domain of ours 
Except ourselves: your sweetheart is 
right served. 
Don H. pe L. But he hath whacked me in a goodly 
fashion, 
And her base lover Jack hath cut me 
down ; 


Which me cuts up. 


Don H. ve L. 


this 


Qurrn. Jack! That's a 
flame of mine ! 
Doth he love her? Ha-yah! What ho 
my salts ! 
[Goes into hysterics. 
Essex (to Don H. de L.) Hence — fly —away —or 
thou wilt lose thy head. 
Don H. px L. There's nothing that will fill my 
just revenge 
On everybody but a grand, immense, 
Terrific, huge, tremenduous invasion. 
Carambo! and carajo! and carrai ! 
(Exit, vindictively. 
Quzen (reviving.) Where am I? Minx—slut— 
hussey—dowdy wench ! 
(For in this guise doth Tupper make 
Queens swear) 
But I will have the head of everyone ! 


CaTEssY. Madam, the Spanish Armada’s in the 
offing ! 

QvuEEN. Pooh! where's the offing ? 

CaTessy. Well it’s L. U. E. 

QuEEN. Ho there—my steed, my frigates and 
my bonnet. 

Odzoons but I will straightway ride me 

down 


To Plymouth, Yarmouth, Dover, Liver- 


1, 
When the Armada chance to be, 
And give these Spanish Galleons to the 





And drive these Spanish dogs into the 


sea. 

Then cry Queen Bessy, England and 

by George ! 
[Shouts; cheers; alarms; excursion trains 
and Deputy Recorder Chambers go off. 
The army and navy prepare for action, in 
the midst of which Chancellor Bacon doubles 
the Income-taxr. This last is to give the 

scene a peculiarly national character. 

ACT. V- 

Deck oF THE PoTasstuM IN THE CHANNEL WITH A 
VIEW OF THE ARMADA IN THE DISTANCE MENACING THE 
Britisu Furetr. A LOW FRIZZLING NOISE HEARD, 
SUPPOSED TO BE CAUSED BY THE HEAT OF THE SUN ON 
THE CHoPs OF THE CHANNEL. 

[The scene is set for the execution of Jack 
after his court Martial. 


Bow. The sentence of the Court is that you 
be conveyed hence, pinioned with 
a rope— 

Jack. Oh that’s your opinion, is it? 

Bow. No, it’s your rope-pinion.—And subse- 


quently hanged till you are dead. 

JEREMIANNA. Spare him! Oh mercy—must I con- 
fess? The condemned is my hus- 
band. We were married by private 
license on the day subsequently to 
his crime. Spare him! 

Nonsense: if he's married he’s paired 
already. Off with him! 

[As they are about to off with him, the Invin- 

cible Armada fires a gun. 

Ha! a shot! Confusion—it has 
settled in my left whisker and may 
occasion a gumboil. All is lost— 
strike our flag. 

Jack (bursting from his bonds). Not so—we may 
yet retrieve honour. Ho, mess- 
mates—run out your guns—set all 
the stunsails: I may say the stun- 
ning sails. Unlimber—so. You 
observe the enemy is making direct 
for the Isle of Wight? Very well; 
now let us see a splendid cannon 
off the Wight. Fire! 

{ The Potassium delivers a broadside ; the In- 

vincible Armada reels to her keels. 

Victory, Jack—see, the foe totters: he 
flies! And look—an agitation 
caused by the exertions of two 
carpenters at the back of the stage 
who are shaking an old green 
sheet, warns me that a storm is 
approaching. It will destroy our 
enemies. 

[A terrific theatrical sea, directed by the 
Promrten, rises and swamps the Armada. 
[Enter Quesn ExizaBetH and troops on 

horseback. 

To whom are we indebted for the 
bravery which has destroyed our 
foes ? 

Jack. (modestly.) To me, mum. 

QUEEN. Ha! ’tis my old spark, but no matter. 
Canoodlement is unworthy a 
monarch ;_ besides, he _ loves 
another. Take her, Jack, and a 
small pension—a_ ridiculously 
small pension, so as to give the 
thing a purely national character. 

I beg your Majesty’s pardon, but that 
young woman is my property. 

Ungenerous youth! (Jo her menials.) 
Take this ungenerous youth and 
clap him into the Tower; let the 
Rack, the Boot, the Thumbscrew, 
and the Scavenger’s Daughter be 
applied to him simultaneously, and 
then let him be hanged, drawn, 
and quartered—on his relations. 

How annoying! (He is led away. 

And now as the ungenerous youth is 
undergoing his fate, and as the 
audacious Don Habana de Li- 
quorice will blow up with the 
Invincible Armada in twenty 
minutes, nothing remains but to 
make our faithful Jack admiral— 

Not so, my liege: I am tired of active 
service. 

Then we appoint you to a troop of our 
Royal Volunteer Marines, Mounted; 
and shall only expect you to turn 
out on review days. 

Then if our kind friends in front will 
only join their etceteras they will 
ever find my faithful husband True 
to his Corps. 

(Shouts, bravos, explosion of the Invincible 
Armada and general collection of the 
Income-tax by the tax-gatherers. This 
last is to give the play an essentially 
national character. 


Bow. 


JER. 


QUEEN. 


Bow. 


QUEEN. 


Bow. 
QUEEN, 


JACK. 


QUEEN. 


Jen. 





PROVINCIAL. 





The Brothers Webb have been performing at 
the Theatre Royal, Hanley, with considerable 
success. 





A Miss Beatrice Shirley is highly spoken of in 
the North of England. At the Theatre Royal, 
Sheffield, and that of Manchester, she has esta- 
blished herself a favourite by the refinement, good 
taste, and appreciation which her acting exhibits, 
We understand that Miss Shirley, who is a recent 
acquisition to the stage, is of good family. She 
will shortly appear in London. 





“Rip Van Winkle” will shortly be withdrawn 
from the stage of the Prince’s Theatre, Man- 
chester. Mr. Jefferson’s personification of Rip is 
talented in the highest degree. He is good as 
the good-natured fellow of the first act, and not 
less so in his interview with the demons of Sleepy 
Hollow, but it is in the third act that his genius 
shines forth, and no description can realize the 
talent he here displays. 





Sunderland has recently enjoyed the visit of Mr. 
Sims Reeves, who appeared at a very successful 
concert given by Mr. Vincent. In addition to Mr. 
Sims Reeves, the company consisted of Miss Ed- 
monds, a young and remarkably pleasing vocalist ; 
Mr. Lewis Thomas, the well-known basso; Herr 
Carl Rosa, violinist ; and Mr. W. Rea, pianist and 
conductor. The entertainment was certainly one 
of the best of Mr. Vincent’s very successful con- 
certs. 





On Friday evening a large audience assembled 
at the concert of the St. Andrew’s Amateur Choral 
Society. This society, under their indefatigable 
conductor, Mr. Salter, had been engaged since 
Christmas in practising a selection from the 
“Elijah” of Mendelssohn. There are few towns 
in Scotland which could have produced a set of 
amateur performers equal to those in this Society, 
and still fewer of its own size which could have 
turned out so appreciative and brilliant an audi- 
ence. Altogether the concert was a decided suc- 
cess, and all possible praise is due to Mr. Salter. 


An Opera and Burlesque Company have been 
performing at the Town Hall, Longton, Stafford- 
shire. It was a matter of surprise that the com- 
pany should have preferred visiting Longton to 
either Newcastle, Stoke, Hanley, or Burslem. The 
principal artistes were Misses Annie Thirlwall, 
Annie Kemp, and Fanny Reeves, Messrs. E. 
Dussek, Corri, Haydon Corri, Herbert Bond, and 
David Miranda. Herr Meyer Lutz conductor. 
Miss Annie Kemp (Mrs. Brookhouse Bowler) was 
very clever as the Gipsy Queen in the “ Bohemian 
Girl.’ Mdme. Florence Lancia has joined Mr. G. 
B. Loveday’s Provincial Opera Company. Mdme. 
Lancia is well known as an accomplished singer 
and will no doubt be successful in such operas 
as “Dinorah,” ‘ La Sonnambula,” “ Lurline,” 
* Maritana,” &c. 





On Thursday, the 19th, Miss Helen Faucit ap- 
peared as Lady Teazle in the “School for Scan- 
dal”’ at the Theatre Royal, Manchester, being the 
last night but two of her fortnight’s engagement. 
How opposite is this character to Juliet, Lady 
Macbeth, and others assumed by Miss Faucit 
during her brief visit. Yet is was a finely finished 
performance teeming with spirit and vivacity. 
Mr. Howe, of the Haymarket, who is remaining in 
Manchester during the whole of the present week, 
materially aided the effect of the comedy, by his 
excellent acting of Joseph Surface, than which 
nothing could have been better. The company 
generally are deserving of great praise, and it is 
not too much to say that the characters were all 
adequately represented. Mr. F. Everill as Sir 
Peter Teasle, Mrs. Bickerstaff as Lady Sneerwell, 
Mrs. Clifford Cooper as Mrs. Candour, Mr 
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Henry Farrell as Charles Surface, and Mr. 
E. Righton as Sir Benjamin Backbite, were all fully 
equal to the parts entrusted to them. On Friday 
the 20th “ King René’s Daughter” and “ Katherine 
and Petruchio” were represented. The house was 
crammed, The musicians were “pushed from 
their stools,” the orchestra being turned into stalls. 
On Saturday the 21st the theatre was again densely 
filled, the play being ‘‘ As you like it,”’ repeated by 
particular desire. The most flattering compliments 
were paid to Miss Helen Faucit on her retirement. 
It was very pleasing to see that much respected 
man Charles Swain the poet among the audience 
on the occasion. He has of late been a great 
invalid, but the temptation to witness the efforts 
of his intimate friend Miss Helen Faucit had evi- 
dently been too strong to be resisted. It is to be 
hoped that the great success of this engagement 
may once again induce this eminent actress to 
emerge from private life, and delight the pro- 
vinces with her talents. 





A concert was given at Queen’s Road Chapel, 
Dalston, on the 28rd inst., upon the occasion of 
the opening of a new Organ, by Mr. Alfred Carder, 
the organist of the parish church, Clapham, and 
also of the Concordia. The principal vocalists 
were Miss Annie Cox and Messrs. George Perren 
and Lewis Thomas. There was also a very 
effective chorus of fifty voices. Miss Annie Cox 
sang the music allotted to her with great taste, 
and was greatly applauded; and both the gentle- 
men obtained encores—Mr. Perren in “If with all 
your hearts,” and Mr. Thomas in “Why do the 
nations.’ Mr. Carder, who played the accom- 
paniments with remarkable skill, was encored in 
an andante by Beethoven, but declined to repeat 
so long a movement—perhaps wisely. Altogether 
the affair was a success, both musically and 
financially, as the chapel was thoroughly crowded 
by a most respectable audience. 


—" 
+ — 





THE OPERA. 





Royan Irauiran Opera. 

The production of Gounod’s * Faust” on Thursday 
evening, last week, served—as we have already 
intimated—to present the German prima donna, 
Malle. Lucca, for the first time this season to the 
subscribers of the Royal Italian Opera. On the first 
occasion of this lady’s appearance, two years ago, in 
the singularly beautiful character of Margherita, her 
realistic version gave considerable offence to those 
who prefer an idealistic treatment, whilst her en- 
trance upon and departure from the stage in the 
Kermesse scene was so flippant as to convince every- 
body who had read Goethe that “the little lady” 
had then very little appreciation of the poet, or under- 
standing how the heroine of his immortal poem 
should be represented. Whether or no Mdlle. Lucca 
ascertained that what might do for Berlin was 
wholly uuacceptable in London has not been ascer- 
tained, but certain it is that she has very consider- 
ably toned down her manner, and in every succeed- 
ing performance up to Thursday last has done her 
best to keep a somewhat persistent exuberance of 
spirits within bounds. That she should have 
succeeded in doing so is most creditable to her good 
sense. It may not be said that her version has, on 
this account, become by any means perfect, or that 
itis the best, or nearly the best, which has been 
presented in either of our opera houses; yet it is 
certainly by many degrees in advance of that of 
Mdme. Miolan-Carvalho—who treated it after such a 
dreamy fashion that she seemed to have been 
mesmerised by Mesfitofele—and in many respects 
better than that of Mdlle. Tietjens, who fails in every 
scene, but those in which her magnificent voice tells 
with the utmost effect—the church and prison scenes 
—to depict the happy maiden rendered desolate and 
forlorn by “loving not wisely but too well.” The 
best Margheritas yet seen at the Royal Italian Opera 
—at Her Majesty's Theatre there has been but 
Malle, Tietjens—are Mdlles. Artét and Patti. As, 
however, these ladies will alternate the part during 
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necessary now to draw a comparison between their 


respective merits. It is enough now to speak of the 
lady who is in possession of the boards. As has been 
said, Mdlle. Lucca’s manner was at first too flippant 
on her first entrance upon the stage; the garden 
scene was much too vehement; the temptation in the 
church too extravagant ; and the recognition of Faust 
in the dungeon void of that passion and reality which 
are indispensable. Mdlle. Lucca has, however, 
wisely given her mind to the correction of her but 
too apparent faults, and needs only to put a little 
more restraint upon herself in the act which, of all 
others, stands unrivalled in the entire range of the 
modern lyric drama. In the church and dungeon 
scenes, hitherto weak and ineffective, she now throws 
so much energy into the situations, and seems 
also to have obtained so much greater vocal power, 
that the objections once offered to her manner are 
for the most part removed, There is one fault, how- 
ever, still remaining, which cannot be too strongly 
deprecated—that Mdlle. Lucca persists in turning her 
back upon the congregation in the church in order to 
kneel with her face to the audience, whilst she pours 
out the magnificent burst of hope and confidence 
against the temptation of  Mefistofele. The 
arrangements of the scene itself make it difficult that 
she should do otherwise; but it would be far wiser to 
sacrifice the advantage of being heard somewhat 
better in the house than to mar one of the very best 
histrionic situations that ever was invented. It is 
strange that, with the immense appliances of 
the Royal Italian Opera, this scene cannot be set 
somewhat after the mannner of the coronation 
tableau of the “ Prophéte,” across the stage, the 
eastern end of the church being represented either 
on the 0. p. or Pp. 8. This would get rid of the difti- 
culty the Margherita has in keeping up the situation 
in its entirety. As the stage is now set, the prima 
donna must either destroy the illusion or accept it 
to her own disadvantage—an alternative which 
ought not to be left to the decision of any 
one. Another vast improvement in the scene 
itself would be obtained were the officiating priests 
at the high altar represented by living men, instead of 
being painted somewhat obscurely upon “the cloth.” 
Everybody knows how the effects in the fourth act 
of the “* Prophéte” are increased by no persons but 
a few spectators being painted; and the church 
scene in the “Faust” would be intensified a 
hundredfold were Mr. Harris to reconsider his ap- 
pliances and turn them to the utmost advantage. 
That this gentlemen can alter the mise en scene, and 
in altering it improve upon his first ideas, is proved 
in the soldiers’ procession on their return from the 
war; in the episode of their being met by their 
wives and children, and by other women and 
children failing to discover their husbands and fathers ; 
and in the natural introduction of the excited spec- 
tators, men and boys, who are brought together by 
the duel between Faust and Valentine. If the church 
scene were but improved after the above suggestions, 
in no theatre of the world would Gounod’s ‘* Faust” 
be represented with such perfectly natural scenic 
representations. In discussing the mise en scene 
of this opera, Mario, Graziani, and Attri, and 
Malle. Morensi, must not be forgotten, each of whom 
snpported Mdlle. Lucca with the utmost loyalty. Of 
the two former, better representatives of lover and 
brother could not be met with ; whilst Attri and the 
new contralto are at least, if not quite up to the 
mark, respectable representatives of Me/fistofele 
and Siebel. 
Her Masesty’s THEATRE. 


On Saturday Malle. Tietjens appeared in the very 
best réle of her extended repertoire, ‘‘ Fidelio,” and 
once more proved that, since Mdme. Schroeder- 
Devrient, so perfect a Leonora has not been seen 
in London, not even excepting the great and 
glorious Malibran. From the first to the last 
scene of Beethoven's only dramatic work Malle. 
Tietjens evinced her cleverness, force, and superiority, 
failing only in one point—and that, strange to say, 
the greatest in the entire opera—the defence of her 
husband from the poniard of Pizarro. Could this 
deservedly celebrated prima donna have only heard 
the tone of voice with which Mdme. Schroeder- 





the present season with Malle. Lucca, it is scarcely 


Devrient ejaculated the words — seine weib, she 








would at once perceive how little she makes of the 
Italian words—not half so expressive, by the by, as 
the German—mia sposa,—and do much more to 
improve the situation. There is also a want of 
determined resolution in her following up her 
husband's direst foe till he leaves the scene, which 
would give greater intensity to the collapse his 
departure occasions. In the following duet Malle. 
Tietjens gives way to that burst of passionate 
joy which a true woman would feel after such an 
ordeal as that through which she had passed; and, 
therefore, it is to be regretted that she does not 
work up the whole representation with similar force 
and intelligence. The part of Florestan is by no 
means suited to Gardoni; but whatever he is 
entrusted with is always so artistically rendered that 
it would be unfair towards him to be too critical. 
Never, perhaps, has the ungrateful part of Pizarro 
been better rendered in this country—not even by 
Staudigl—than by Mr. Santley. From first to last 
his acting is as unexceptionable as his singing is 
transcendant. Bossi makes but a very second-rate 
Rocco, not having weight enough for its demands ; 
but Stagno is the best Jacquino of his day. Malle. 
Sinico is also perfect in the minor part of Marcellina, 
and sings the music like a true artist as she is. 
The chorus made more of the “ prison scene"’ than 
might have been expected of them—a result solely 
attributable to their obedience to Signor Arditi's 
careful and judicious direction. The band also 
showed manifest signs of improvement—an indica- 
tion, it is to be hoped, that a decided change for the 
better has set in. 

On Thursday ‘‘ Der I’reischiitz " was repeated, but 
calls forno special remark; and on Thursday Gounod's 
‘* Faust’ was given, upon which we shall have a 
word to say next week. 





CONCERTS. 





The following interesting program, including 
a trio by Schumann for the first time of perform- 
ance, with the début of a young Danish pianist, 
attracted a very full attendance at the second 
matinee of the Musical Union on Tuesday last— 
Quintet in A, Op. 18, two Violins, two Violas, and 
Violoncello, Mendelssohn; Trio in F, Op. 80, 
Pianoforte, etc., Schumann; Violoncello Solo. 
Abendlied, Schumann; Quartet in G, No. 2, Op, 
18, Beethoven; Pianoforte Solos, Deux Airs de 
Danse, Scandinavian, No, 1 and No, 4, Op. 31, 
Gade. Executants: First Violin, Herr Leopold 
Auer; Second Violin, Herr Ries; Violas, Herr 
Goffrie and W. Hann; Violoncello, Signor Patti; 
Pianist, M. Hartvigson. ‘The impassioned and 
imaginative quintet of Mendelssohn, with its 
difficult scoring, elaborated in every movement 
and keeping the players incessantly on the alert, 
was given with marvellous precision, light 
shade, and effect. In this composition, the Hun- 
garian youth, Leopold Auer, displayed all the 
attributes of a most perfect artist. Nor was the 
quartet—the gem of the concert—less perfectly 
rendered. The violoncello solo, short and pathetic, 
and well adapted to show off the iastrument, was 
played in Piatti’s best manner, and elicited an 
encore. Of the pianist we are inclined to think 
that he shone more in his solos, which were 
graceful, original, and characteristic. By request 
of the amateurs, M. Hartvigson also gave Rubin- 
stein’s famous “Galop de Concert,” in which 
he showed himself to be a most brilliant ere- 
cutant. The trio of Schumann was however too 
hazardous a work for so young a debdtant. To do 
ample justice to this master’s music requires a 
more matured artist, with greater command of 
the instrument and self-possession than M. 
Hartvigson at present appears to possess. No 
executant, indeed, is well advised who makes his 
debdt in an unknown work not of his own composi- 
tion, The slow movement and finale seemed to 
please most. It may be mentioned’ in reference to 
this pianist, that he played at the Philharmonic 
concerts two years ago, and enjoys the honour of 
attending H.R.H. the Princess of Wales profes- 
sionally. 

Among the concerts of the week we have to 
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record a very successful one by Mr. William Car- 
ter, a gentleman whose capabilities at the piano- 
forte we have frequently had occasion to notice. 
The London Choral Union attended this one, and 
the program further boasted the names of Mdmes. 
Sherrington and Dolby, Messrs. Sims Reeves, 
Sainton, Piatti, and Randegger. Mr. Carter joined 
Mdmes. Sainton and Fiatti in Mendelssohn’s Trio 
in D minor for piano, violin and violoncello, and 
pleased greatly by his solo, Weber's C major 
sonata.—Mdme. Eugene Oswald’s third soirée 
came off on Wednesday, introducing several well- 
chosen instrumental pieces played by herself, M- 
Paque and Mr. Ralph. The singers were Mrs. 
Marshall and Mdlle. Erna Steinhagen. The 
artistic results of the concert were satisfactory.— 
Wednesday also brought a concert given by the 
Amateur Musical Society of Brixton—a body of 
dilletanti who have done much to create and sus- 
tain a pure taste for music in South London, and 
whose efforts in that direction are always praise- 
worthy. The program included the Symphony, 
Letter Q, Haydn, Overtures of La Bayadére and 
Merry Wives of Windsor, an operatic Selection 
from William Tell, and L’Invitation 4 la 
Valse. — Mdlle. Louisa Van Noorden’s se- 
cond concert came off on Tuesday. — The 
Madlles. Georgi’s first matinée on Wednesday, 
given at their room in Harley-street, brought 
together a highly fashionable audience, and, sup- 
ported by the fair concert-givers themselves, 
Signor Pezze, Mr. Lazarus, Mr. Aptommas, Signor 
Ferranti, and other artists, gave promise by its 
excellence that the succeeding ones of the season 
will be equally interesting. Particularly admired 
were the “Cenerentola” rondo, sung by Mdlle. 
Emilia Georgi, and the duo from “ I/ Giuramento,” 
in which ier sister Mdlle. Constance joined her. 
Signor Ferranti gave Mattei’s “ Farfalone” and 
a tarantella of Traventi’s with his usual bonhommie. 
—Miss Kate Morrison’s second concert, on Wed- 
nesday, introduced, among other artists, Mdme. 
Parepa, Mr. Leigh Wilson, and 120 members of 
the Concordia. Mdme. Parepa was the chief 
attraction, and obtained two encores. 





THEATRES. 








If any proof was required by Mr. Fechter of the 
interest takon in his impersonation of Hamlet, the 
large audience that assembled on Saturday to wit- 
ness the revival of that character would have 
afforded such proof. Nor is popular esteem less 
demonstrative now than whenever this actor repro- 
duces his first and establishing effect. The applause 
which followed each point, each marked departure 
from conventionality, each discovery of hitherto 
hidden beauties, and each touch of the eloquence of 
face and gesture, demonstrated the appreciation 
in which Lyceum audiences hold the Lyceum 
manager. Having alluded before to the conception 
of Hamlet by Mr. Fechter, and to its peculiarities 
and special merits, we need not again enter into 
detail. It is sufficient to state that most of his 
original emendations are still adhered to, and his 
innovations preserved. In fact the acting of Mr. 
Fechter is as bold, vigorous and refined, and his 
intuitions as delicate, as heretofore. In the cast we 
have unfortunately lost Miss Kate Terry as Ophelia, 
though Miss Carlotta Leclerq does her best to supply 
the deficiency. Mr. Addison is the Polonius, 
Mr. Emery again an_ excellent King, Miss 
Elsworthy a judicious Queen, Mr. Hermann 
Vezin Laertes, and Mr. Fitzpatrick Horatio. The 
tragedy has been running alternately with the 
** Master of Ravenswood” through the week. 

The only change in the bills of the large theatres 
is in the production of a new drama at the Olympic, 
which was brought out too late to be noticed by us 
this week. We reserve our criticism till the next issue. 





CURE OF COUGH, CHEST, AND BRONCHIAL DISORDER, by Dr 
Locock’s Putmoxic Warers.—From Mr. Mallett, Angel Inn» 
Acle, near Yarmouth, April 2, 1866 -—‘‘ For upwards of 4 years 
I suffered from a very bad cough and soreness of the chest. I 
was frequently unable to turn myself in bed, but the Wafers 
never failed in affording me almost instant relief.”—Dr. Lo- 
cock’s Wafers cure asthma, consumption, coughs, and all 
disorders of the breath, throat, and lungs, and have a pleasant 
taste. Price 1s. 1}d. and 2s, 9d. per box. Sold by all Medicine 
Vendors‘: - = 








CHURCH MUSIC IN LONDON. 





No. VIII.—Auu Saryts’, Maraaret Street. 
(Continued.) 

The church has a very small frontage to the street 
in which it is built. The line of houses is broken 
by a low wall surmounted by an iron screen, the 
opening in which is an arched gateway, more suited 
we think to a domestic than an ecclesiastical building. 
This gives admission to a small court, on the oppo- 
site side of which to the left is the magnificent tower— 
occupying the south-west corner of the church,—the 
highest church spire in the metropolis. The schools, 
library, and a house for the clergy occupy the other 
two sides of the court. All the walls are built of red 
brick, varied with excellent effect with courses of black 
brick and stone. A buttress onthe east of the porch 
bears a sculpture of the Annunciation on its face, 
and is surmounted with a handsome cross of metal, 
its upper portion being modified for that purpose. 
The effect on entering the court from Margaret 
Street is most impressive, the tower in particular 
with its banded spire riveting the attention: though 
inferior in size, in beauty of proportion it may com- 
pare with the finest brick towers on the Continent. 
On entering the church through the porch, the want 
of a greater length of nave must strike every one: 
the whole length of the church is under one hundred 
feet, of which about a third is occupied by the 
chancel, while the total width of the nave and aisles 
is fifty-four feet, and the height to the apex of the 
roof is above seventy feet. The addition of another 
thirty or forty feet to the length would have wonderfully 
added to its majesty, but no blame is attributable to 
the architect on this ground, for longitudinal ex- 
tension was impracticable, and he has made the very 
most of his confined site. Another enforced pecu- 
liarity is the absence of windows in the northern 
(excepting in the clerestory) and eastern walls. But 
the visitor is not likely to linger on these defects. 
Wherever he looks all is chaste and harmonious— 
no violent contrasts offend the eye—no overdone 
decoration nor startling effects revolt the taste— 
all tends to inspire awe—all is gorgeous, dignified, 
and real. Nor is this feeling lessened on examining 
the different portions of the church in detail. 

The baptistery occupies the space benath the 
tower, the eastern wall of which is pierced by an 
acute arch of massive proportions ; while the arcade 
of the northern wall is pierced with openings to give 
access to the nave. The upper part of the wall 
filling up the arch in the nave is at present quite 
plain, and stands much in need of the decoration 
which we presume is intended for it. The font is of 
great beauty, the different coloured marbles of which 
it is composed being arranged with considerable 
skill, while the lofty cover of oak ornamented with 
brass suspended from the roof is in the best taste. 
The roof bears a representation in colours of the 
Pelican and her young, and the walls are also 
coloured in patterns. Passing into the nave, there is, 
perhaps, too much plain wall round the west window, 
and its stained glass we think the weakest part in 
the whole structure ; it is deficient in brillianey, and 
its general effect is unsatisfactory. The subject is 
the .Tree of Jesse, the window in Wells Cathedral 
being its model. It was executed by a Parisian artist, 
but a far better window might certainly have been 
obtained without leaving England. These remarks 
apply in some degree to nearly all the stained glass; 
but we must except from the censure the two 
windows east and west of the north aisle, which have 
been recently inserted, and are by an English artist. 
The wall of the north aisle, as we have said, has no 
windows; the lower portion is arcaded, above which 
are square compartments which are destined—we 
hope at no distant period—to be filled with frescoes. 
The piers of the nave are of red granite with 
columns and plinths of black marble, and alabaster 
capitals most elegantly carved. Each of these 
capitals is a perfect gem, and for grace and delicacy 
may compare with the best work of the middle ages. 

The pulpit projects into the nave from the 
northern pier of the cancel arch; it is supported 
by dwarf marble columns, and is ornamented with 
panelling and geometrical designs in coloured and 
white marbles. The chancel arch is of great bold- 





ness, the space above it bearing in the centre a 
painted cross pommée. Below, an alabaster screen, 
about four feet high, bearing deeply incised carvings 
of exceeding beauty, separates the chancel (which 
rises by three steps) fromthe nave. We believe this 
sereen was designed to be surmounted by a railing ; if 
so, we scarcely think its absence to be regretted. 
Immediately within this, entrance being afforded by 
a gate of very fine and elaborate metal work, are the 
stalls and seats for the clergy and choristers, the 
lectern being in the centre. The choir occupies an 
entire bay, the side arches being filled in the upper 
part with very fine tracery, and in the lower portion 
with brass screen-work of admirable design and 
execution. Here the aisles terminate, about half 
their width being occupied on each side by the 
organ. In the centre another ascent of three steps 
reaches the sanctuary, and on this every possible 
resource of the highest constructive and decorative 
art has been lavished. The eastern end is occupied 
by a reredos of magnificent proportions and 
design. Four separate stages fill the space from floor 
to roof, the lowest being occupied by the altar,—of 
wood, be it remarked,—cedar of Lebanon, a gift from 
one of the churchwardens—above which is a richly gilt 
metal cross; the wall being embellished with suitable 
pattern-colours ; there are two very fine standards, 
one on either side of the altar. The two next 
stages are each divided into seven compartments ; 
the centres being oceupied by frescoes of the 
Nativity and the Crucifixion, the sides by the 
Twelve Apostles. The columns and tracery of 
these portions are all of alabaster, most exquisitely 
sculptured. The whole of the upper stage reaching 
to the apex of the arch, is occupied by a fresco 
ef our Ascended Lord in glory, surrounded by the 
Host of Heaven. The effect of the whole is most 
magnificent, and is unequalled by anything in this 
country. Asa matter of detail, however, we may 
remark that the upper stage is hardly sufficiently 
lighted; that the position of our Saviour on the 
Cross is unusual, and that the figure of the Virgin 
has a prominence which has given rise to much 
criticism. The north and south sides of the 
sanctuary are divided into three stages, the arcading 
of the lower one on the south side containing the 
sedilia. An odd excerpt {from Wardour-street, 
which, we believe, does duty as a Bishop’s throne, 
is placed—of course, temporarily—on the opposite 
side. The groined roof of the chancel is a 
beautiful piece of work, and has a very imposing 
effect: the groins being admirably thrown out by 
gilding and colour, while the spaces between are 
filled with fresco arabesques, by the same hand as 
the frescos of the reredos. 

To conclude our cursory sketch of the building, we 
have only to notice that the floor of the whole church 
is paved with encaustic tiles; and that the seats for 
the congregation are rush-bottomed chairs, than 
which nothing can be more ugly or more incon- 
venient. They give noisy indications of every move- 
ment of their occupants, and when fastened together 
are by no means easy of access. Surely some 
arrangement of light benches is possible, which, 
while satisfactory to the eye, shall afford means for 
sitting, standing, or kneeling. At present, the last 
position is painful, if not impossible. 

The Organ—undoubtedly a very fine one, and one 
of the most effective church organs we have, was de- 
signed by the Rev. T. Helmore, and built by Messrs. 
Hill. It is no injustice to the Reverend gentleman 
to say that had his design fallen into other hands, 
the specification might have been more closely fol- 
lowed, and the results proportionally less satisfactory. 
The instrument has four rows of keys, each of the 
full compass CC to F, all the stops being carried 
throughout. The Great Organ contains mime stops: 
double diapason (open), open diapason, stopped 
diapason, principal, wald flute, twelfth, fifteenth, 
mixture (three ranks), and trumpet. Every stop is of 
excellent quality, and the trumpet is one of the 
finest we know—almost equal to a ‘“‘ Tuba mirabilis” 
on high pressure wind. The Swell Organ contains 
nine stops: bourdon, open diapason, stopped 
diapason, principal, twelfth, fifteenth, mixture, 
(three ranks), oboe, and horn; the stops are all 
good, the reeds powerful without harshness, 
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The other two manuals are two Choir Organs ; 
The North Choir containing, gamba, stopped dia- 
pason, principal, and nason flute: the South Choir 
dulciana, stopped diapason, principal, and suabe flute. 
There is little difference in the nomenclature, none 
at all in the effect of these two rows; and we can 
only look upon this arrangement—introduced doubt- 
less to make the accompaniment antiphonal as well 
the singing,—as a puerile conceit. Each choir organ 
has a solo reed, a clarionet in the one answering to 
a vox humana over the way. Both these stops are 
very successful—a rare thing in the case of the latter. 

The Pedal Organ has but two stops, 16-feet 
diapasons: one of wood, and one of metal. 

The pneumatic action (which is rather sluggish) 
is fitted to two of the manuals, the Swell and the 
South Choir. There are six couplers, and five 
composition pedals. The power of the organ is far 
greater than might be imagined from the number of 
stops, and its full, rich and equal tone testify at 
once to the skill and care of the builder. But a 
Solo Organ might advantageously occupy the place 
of one of the Choirs, and the Pedal Organ is very 
inadequate ; at least a bourdon and principal should 


be added, and a powerful reed would be very de- | 


sirable. It is a pity, too, that the organ is divided ; 
for which in so small a church there was no ne- 
cessity; and a loss of precision is the consequence, 
through the length of the action (which is carried 
under the church) required from the key-board to 
the south side. An acute ear can detect a decided 
interval between the speaking of the pipes on the 
north and south sides. The organ is without what 
is commonly understood by a case; but we think it 
very desirable that the front pipes should be gilt 
or diapered. When the pipes were new and bright, 
the effect was very good; but now that the surfaces 
are oxydized, they absorb a great deal of light, 
and give an appearance of dinginess not in character 
with surrounding objects. 

The Choir, seated on either side of the chancel, 
consists of six men, two to a part, and twelve to 
fourteen boys, all of whom are well trained and 
thoroughly efficient. The boys enter the choir 
about eight or nine years of age, the possession of a 
good yoice combined with some taste for music 
being deemed essential. They have no salary, 
but are boarded and lodged in the collegiate 
buildings, and receive a good plain education 
under the superintendence of the clergy, and 
instruction in singing from the organist. If they 
had more opportunity of becoming acquainted with 
secular compositions, the All Saints’ Choir would 
be very valuable as a musical school, and the 
profession of music would be followed by the boys 
after their voices are broken, more frequently than 
it appears to have been hitherto. 

(T'o be continued.) 








ROYAL DRAMATIC COLLEGE. 





In ‘commemoration of the birthday of Shake- 
speare, and in compliance with a clause in the will of 
the late Mr. T. P. Cooke, a very pleasant gathering 
of the members of the theatrical profession in- 
terested in the prosperity of the Royal Dramatic 
College took place on Monday in the grounds of that 
popular institution. Although it was evident that a 
number of actors who would gladly have done 
honour to the occasion were prevented by pro- 
fessional duties from personally testifying to the 
great interest they took in the college and the cir- 
cumstances which gave an especial significance to 
the celebration of a double anniversary connected 
with the votaries of the dramatic art, the central 
hall of that picturesque structure at Maybury, which 
is devoted to the reception of aged performers in- 
capacitated from the pursuit of their vocation, was 
fully oceupied by those who had most earnestly 
assisted in promoting the success of the establish- 
ment. Under the presidency of Mr. Benjamin 
Webster, Master of the College, about a hundred and 
fifty gentlemen and ladies sat down at four o'clock 
to an excellent repast provided by Messrs. Spiers and 
Pond, to which the inmates of the institution were 
invited. 

Tho usual loyal toasts having been given and 
responded to, ‘‘ The Memory of the Immortal Bard” 


was proposed by the Chairman. The President then 
read the clause in the will of the late Mr. T. P. 
Cooke which sets forth: ‘Now I give the sum of 
two thousand pounds, in Three per Cent. Annuities, 
to the Master, Deputy Master, and Wardens of the 
Royal Dramatic College, to be held by them and 
their successors for the time being in perpetuity, for 
the best drama on a nautical or national subject, to 
be called ‘T. P. Cooke’s Nautical or National 
Dramatic Prize,’ to be competed for on the terms 
hereafter mentioned.’ The chairman next read the 
clause in the will which directed that the interest of 
the fund thus accumulated should be awarded as a 
prize to the author of the best drama written in 
accordance with these conditions, and that the piece 
was then to be sold, or disposed of at the best and 
most eligible offer from the manager of any metro- 
politan or provincial theatre, or licenses for any 
representation to be granted as they shall see fit; 
the copyright to be the property of the college, and 
| the profits to be applied to the benefit of the institu- 
j|tion. The chairman next referred to the portion of 
| the will which proclaimed the reason of the festival's 
| being thus kept, as it was further declared, ‘‘ on the 
23rd day of April in each year, which is the birthday 
of our immortal dramatic poet Shakespeare, and 
which is my own natal day also, a public holiday or 
treat should be given to the pensioners of the 
college,” and that the dividends of £1000, Three per 
Cents., should be appropriated for paying the ex- 
penses of the entertainment. Mr. Benjamin Webster 
announced that the prize had been awarded to Mr. 
A. R. Selous, and that the title of the drama selected 
by the committee of adjudication was “ T'rue to the 
Core.” The health of the successful candidate being 
enthusiastically received, Mr. Selous returned thanks 
in a brief but earnest manner, and the succeeding 
toasts of ‘‘ Literature,’ “‘The Drama,” and ‘‘ The 
Stage’? were ably proposed and appropriately 
acknowledged. The intervals between the speeches 
were agreeably filled up by a selection of music 
under the direction of Mr. Kingsbury, and the vocal 
talents of Miss Rose Hersee, Miss Julia Derby, Mr. 
G. T. Carter, Mr. Paul Bedford, and Mr. Edward 
Murray materially added to the enjoyment of the 
day. 











VEAL versus BULL. 





‘Multa in canendo et psallando quamvis delectant vilissima 
sunt."—S. Augustin. 


To the Editor of The Orchestra. 

Sim,—The opinion which the educated musician 
holds of prominent composers and their works, very 
naturally often differs from that of the amateur, and 
his likings and dislikings involve moreover not 
merely a question of fanciful taste, but of musical, I 
might almost say of moral soundness. Bellini and 
Verdi, whose works overflow with luxuriant melody, 
and set off the voices of singers to the greatest ad- 
vantage, are doubtless very popular with a large 
number of amateurs. But asa conscientious literary 
critic would not uphold to admiration the dramas 
and novels of an Eugéne Sue or an Alex. Dumas fils, 
however palatable their smooth style and glowing 
imagination may be to the great mass of readers, so 
likewise no competent musical critic would bestow 
unqualified praise on the musical charms of the 
above composers, which charms are eminently of a sen- 
sual character. Yet music being of all arts the most 
subtle and fleeting, the least defined and concrete, 
our ear is frequently flattered by a melody which, 
though pleasing in itself, is quite inappropriate to the 
situation or sentiment it is intended to illustrate, 
while in literature, painting, and the plastic arts, our 
common sense and our eye will at once reject what 
is meretricious or unnatural, 

That music of a prominently soft and tender cha- 
racter, in which harmony serves only as handmaid to 
melody, is not expressive of grandeur and sublimity, 
becomes at once apparent, if we compare for an 
instant modern Italian church music with the com- 
positions of Palestrina and Hiindel. Most people 
would strongly object in our cathedral worship to 
the pretty warblings of Bellini as quite incompatible 
with the sublime simplicity of Holy Scripture. And 
though Bellini’s fame rests exclusively on the melo- 





dious beauty of his operas, yet we cannot help feeling 








even there the want of that expressive truth, of that 

irresistible pathos, of that breadth of phrasing, which 

pervade the works of Gluck, Mozart, and the best 

of Rossini’s operas—not to speak of instrumentation, 

recitative, choruses, and finales, in all of which Bel- 

lini is sadly deficient and feeble. Had Bellini com- 

posed the libretto of ‘* Don Giovanni,” what would the 
parts of Donna Anna and Donna Elvira have become 
in his hands? Yet the latter part is almost identical 
in situation with that of Norma, while the former 
bears to it at least a strong resemblance; for the 
chief feature in Elvira, as in Norma, is the deeply 
injured wife’s longing for revenge, counteracted by 
love and pity. The supposition that ‘* Norma,” in the 
hands of Mozart, would have become a masterpiece of 
rauch higher standing (and it is Mozart whom the 
critic in the Dublin Daily Express contrasts with 
Bellini), is therefore but natural. Besides, the 
critic expressly states that he is always delighted 
when hearing a good ‘ Sonnambula,” in which 
opera he thinks Bellini has succeeded far better than 
inthe more ambitious ‘*‘ Norma.” ‘“ Tel brilleausecond 
rang qui s’ éclipse au premier.” And now a few 
words in reply to the personal charges against the 
Editor of the Daily Express and its musical critic ; 
Of all Irish papers the Daily Express gives to its 
readers by far the soundest articles on musical events. 
They are equally interesting to the professional mu- 
sician and to the amateur, for their author aims at 
something higher than mere “ nugae canorae,” 
Without ever speaking ex cathedraé, he most sue- 
cessfully endeavours to educate the taste of his public. 
Far from being exclusive, he is ever ready to ac- 
knowledge merit and point out beauty, no matter 
to what school the composer belongs. But on the 
other hand he does not withhold his blame where it 
is deserved, even in the case of the most favourite 
composers, ‘‘ Amicus Plato sed magis amica ve- 
ritas.”” And is not this the true task of the critic? 
This Doctor of Music (and the University of Dublin is 
by no means lavish of this title, only two Dublin 
musicians possessing that by no means ‘ unenviable 
affix’’) is one of those, of whom Quinctilian says: 
Docti rationem artis intelligunt, indocti voluptatem ;”’ 
and whether as an organist, or as conductor of the 
most influential musical society in Dublin, or as a 
critic, he has done as much to raise the musical stan- 
dard of Ireland, as isin the power of a single indi- 
vidual, whilst his manifold relations with members 
of the musical profession and the public at large are 
invariably marked by the greatest kindness and 
urbanity. Your correspondent ‘“ Subscriber” when 
making the trite quotation of the Frog and the Bull is 
evidently thinking of quite a different fable, namely, 
that of the Fox and the Grapes, for in the former 
the frog admires the bull, whereas ‘‘ Subscriber ” 
throughout wishes to prove that the critic utterly 
despises Bellini. ‘‘Omne simile claudicat,” but ‘‘ Sub- 
scriber’s ” style, which is lame on both legs, ‘“ qualis 
animo est, talis incessu.”” Alas, I fear, ‘‘ Subscriber” 
was but a naughty boy, when at school he was made 
to read sop’s Fables and practise Clementi’s ex- 
ercises, who would grumble “ Sonate, que me veux-tu ?” 
when made to sit down at the piano, and who would 
ask for “‘ more bread and butter” without ever learning 
aught of grammar, for his English master would 
very likely have caned him for such disorderly blun- 
ders against the simplest rules of Syntax as are 
contained in the slipshod sentences of his letter.— 
Yours faithfully, Quop ticetT Jovi, NoN LICET Bovt, 

Dublin, 10th April, 1866. 








A DOVER STREET LYRIC, 





I. 
Author of “ Vivian Grey,” which oblivion 
Cannot destroy, for it sparkles like Sillery, 
Derby debater and Iliad-translator, 
Rush to the ranks of the “ Authors’ Artillery!” 


II. 
Alfred the Laureate! men would be sorry at 
Your being absent when Poets for drill array, 
Bard of “ Sordello”—mysterious fellow— 
Load the great gun of the ‘‘ Authors’ Artillery!” 
III. 
Rizzio Swinburne, whom impulses thin burn— 
Tupper, whom pitiless critics will pillory— 
Pheebus’s train all, well herded by Payne, all 
Come to the aid of the “ Authors’ Artillery!” 
Mortimer CoLLyns, 
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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPED 
Per Year oo +» $178. 4d. oe +» 188. 0d. 
» Year... o- O28. 86 we 6s. 6d. 
» Quarter .. 4s. 4d, 7 8s. 3d. 
Payable in advance, 

*.* Cuzqugs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fizer-strezt, Lonpoy, E.C. 
Orricses: 201, Recent STREET, 

AND 
59, Frzzt Street, 


FROM WHICH THE TRADE IS SUPPLIED. 








TO CORRESPONDENTS. 





Gratitcpr.—We do not know of any; manager who wonld be 
inclined to take you in hand. 








MARRIAGES. 





On the 23rd inst., at the Church of St. Martin's in the Fields, 
John George Patey. Esq., to Janet Monach Whytock. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 











All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, APRIL 28, 1866. 








Gounod is writing the history of our first parents. 
The “ Africaine” has been in rehearsal since the 
25th in Turin. 





Sixteen Egyptian dancers are expected in Paris to 
appear at the Porte Saint Martin. 





The “ Africaine” in Leipsic has been given 
eighteen times at double prices of admission. 





The compatriots of Ernst at Nice propose to erect 
& monument to his memory in that town. 





Mr. Boucicault’s new drama is produced at Man- 
chester to night. It is called “‘ The Parish Clerk.” 





A well-known professor of music at Nantes fell 
from his piano the other day, and ruptured a blood- 
vessel, 

At Rotterdam two successes are announced— 
** Aleida von Holland” by Thoost, and Cherubini’s 
** Medea.” 


Mdme. Ristori, after having delighted the Milanese 


in Ferrari’s drama at Milan, has gone to Genoa and 
Nice. 





The receipts of the Parisian theatres and concerts 
amounted to 1,931,826 francs for the month of 
March. 





Wagner's “ Rienzi” has been produced at 
Kénigsberg with moderate success; Herr Braun in 
the title-réle, 





Gentili’s ‘‘ Rosamonda” will be done this season 
at Rome by the sisters Marchisio, Patierno, Cotogni, 
and Milesi. 





Mrs. Howard Panl is giving her new monologue 
entertainment, ‘4 Trip to Paris,” in the Kentish 
towns with great success, 





The ‘“ Frithjof-Sage” of Max Bruch is in great 
favour in Germany. On the 17th it was done in 
Dresden, and on the 19th at Hanover, 
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Malle. Marie Trautmann, a pianist of considerable 
talent, highly spoken of by our Paris correspondents, 
is expected in London next month. 





A Fenian song called ‘‘Ireland, my Ireland,” 
written by Miss M. C. Sherman, is creating (among 
the American Brotherhood) a profound sensation. 





Mdmes. Volpini and Borghi-Mamo have each 
taken their benefit at Lisbon with the most splendid 
results. Volpini, it will be recollected, has been 
made Chamber-singer. 





The Hanoverian festival, the first fortnight in 
June, will include Haydn's ‘ Seasons,” Hiindel’s 
** Ode to S. Cecilia” and “ Hallelujah,” and Beet- 
hoven’s symphony and chorus. 





Messrs. Puttick and Simpson advertise the sale 
of Messrs. Metzler’s stock of plates and copyrights 
on Monday, May 7th, and following days, in conse- 
quence of the retirement of Mr. Metzler Sen. from 
the firm. 








At the Bloomsbury County Court on Thursday last 
Mr. C. J. Hargitt recovered from Mr. William Lockyer | 
his terms for conducting the closing performance of | 
the West London Industrial Exhibition, at the Floral | 
Hall, Covent Garden last August. 





| 

Mr. Alfred Stodare is about to make a tour of the | 
Povinces with the Sphinx, the marvel of Mecca, and | 
other wonders of magie with which his brother | 
Colonel Stodare has gained so much renown. 
Colonel Stodare is likely to remain a long time in 
London. 

Mdlle. Gayrard Paccini, daughter of the late 
eminent Sculptor Gayrard, of Vienna, and grand- 
daughter of the lately deceased Italian composer 
and editor of music, Pacini, is one of the most 
accomplished young lady pianists in Paris. She is 
daily expected in London. 





Some changes have been made in the cast of the 
“ Africaine”’ in Vienna, in consequence of London | 
engagements. Frau Kainz-Prause succeeds Malle. 
Bettelheim as Selika, Frl. von Rabatinsky Malle. 
de Murska as Ines, and M. De Bigno Herr Schmid as 
the Grand Inquisitor. 





The eighth season of the London Glee and Madrigal 
Union will commence on Thursday next, the 3rd 
May, under the direction and superintendance of Mr. 
Lamb, when a series of standard works, including 
several ‘‘old English ballads,” will be presented to 
the subscribers. 





Mdme. Anna Bishop has given six concerts at 
Honolulu, Sandwich Islands, the last one patronized 
by His Majesty King Kammehameha. Mdme. 
Bishop and Mr. Charles Lascelles left the Islands in 
the steamer “ Ajax,’ on the 14th of February last, 
for San Francisco. Ere this she is on her way to 
Australia, 





Watson's Weekly Art Journal has a story about 
an American pianoforte which tumbled a distance of 
sixteen feet and broke several chairs and other 
furniture without injuring itself in the least. In 
fact its tone was rather improved by the fall than 
otherwise. What the piano was doing to fall that 
distance is not stated. Perhaps the spirits were 
moving it about. At all events they have strong 
instruments in America. 





The concert of Jael and Sivori last week in Paris 
is reported in the Gazette Musicale at length as one 
of the most brilliant benefit entertainments of the 
season. The writer affects to say that these two 
great executants are the worthy representatives of 
the past—Paganini and Liszt. Jael appears to 
have produced a great sensation by his paraphrase 
of “ L’Africaine.” Nothing, says the critic (Ban- 
nelier), can surpass the nerve, equality of tone, 
delicacy of touch, and perfection of trilles of this 
eminent pianist. A second concert is announced for 





the 1st of May, after which Jael comes to London. 


The minister of the House of the Emperorand of the 
Fine Arts, offers a gold medal value 500 francs for the 
book of the cantata which is to form the text for the 
concours of the Grand Prix de Rome. The cantata 
must be for three persons—soprano, tenor and 
baritone or bass; and must contain one or two airs, 
one duo and a final trio, each number to be separated 
from the following one by recitative. Sealed en- 
velopes and mottoes as usual, to be addressed to the 
Secretary of the Conservatoire, rue du Faubourg- 
Poissonniére before the 15th May. 





On the 1st May a bust of Schiller will be erected 
at Wiesbaden, in the Theaterplatz, opposite the 
Kursaal, to which the face of the statue will be 
turned, with the back of his head to the theatre. 
This disposition perplexes Wiesbaden, and one 
intelligent German, after a very few days’ hard 
study, arrived at the following joke :—*‘* Why is the 
face of Schiller turned towards the gaming-house ? 
Because ‘ The Robbers’ was his first play.” The 
German press are in eestacies that a countryman 
has actually made a Witz / 





Signorina Vanzini, the American prima donna, con- 
tinues her career of unqualified success in Copenhagen. 
Her appearance is always greeted with crowded audi- 
ences, who applaud her efforts to the very echo. 


| She sang at the Court before their Majesties and 


over three hundred of the nobility, and met a most 
cordial reception, On her benefit night, the opera 
house was crowded to overflowing, and among other 
demonstrations, she was literally covered with 
bouquets, one of which was thrown by the King him- 
self, and the next day the Grand Marshal of the 
Palace called upon her with a flattering letter from 
the King, containing also a munificent present as an 
offering to her benefit. 





A writer in Notes and Queries contributes the fol- 
lowing specimen of a poem in the Pigeon English or 
lingua franca of Hong Kong. Appending the English 
meaning we transcribe it for the benefit of composers, 
who are ever on the look out for euphony of lan- 
guage combined with simplicity of idea, for the 
purpose of musical setting :-— 

English. 


‘ Not far from my abode 
Dwells the loveliest of girls ; 
Her face is like the moon, 
Her teeth like precious pearls ; 
Her eyes so languishing, 
As though in sleep the lids, 
Her tiny feet no larger than 
The little hoofs of kids ; 
My heart is sad with love, 
I feel that I shall die; 
I can’t obtain my delight, 
The price it is too high.” 


Pigeon or Chinese English. 


‘All same my house that far 
Hab got one hansom girlie ; 
It face all same that moon, 
Her teeth all same that pearlie ; 
That eye look see so solly, 
All same he wanchee sleeps, 
That feet so muchee smallie, 
All same that chilo sheeps, 
My heart too muchee hab-sick, 
My truly wanchee die, 
My no hab got that dolla, 
How fashion my can buy.” 





A shameful version of the life and death of 
Abraham Lincoln has been put into theatrical form 
and played at Mulhouse in the South of France. 
The author has sketched the early days of the 
President’s humble life in the first act, and as a 
barrister in the second. In the third he has at- 
tained the rank of President, and Booth appears as 
a suitor for the hand of his neice, which proposal 
being rejected rankles in the breast of the lover, 
who becomes his mortal enemy. In the fourth act, 


Surrattville is depicted, and Mr. and Mrs. Surratt 
appear on the scene, as well as Jefferson Davis, who 
gives it as his opinion that as long as Lincoln is 
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permitted to live the cause of the South is lost, and 


exclaims, ‘‘ Who will get rid of this man for us?” 
“T!” replies his future murderer. The fatal 14th 
of April furnishes the material of the fifth and sixth 
acts. Abraham Lincoln, aged and worn by the tre- 
mendous responsibilities of the war, grants an 
audience to a mother, who frantically calls on him 
in the name of her dead sons, killed in the war, to 
make peace on any terms. Lincoln, exhausted by 
this scene, has, however sufficient command of his 
feelings, to promise his wife that he will accompany 
her to see ‘* King Lear.” The whole of the death 
scene is then represented. The President, his wife, 
and Miss Harris take their places in a front box in 
the midst of the theatre. On the stage the actors 
perform a portion of ‘“‘ King Lear.” A pistol shot, 
the screams of women, and the death groan of the 
dying President are admirably given : and while the 
audience are absorbed in the horror of the moment, 
Wilkes Booth jumps from a box on to the stage, 
brandishing a poniard, and uttering the weil-known 
words, ‘ Sic semper tyrannis.” 
ia —»—_- — 


COMPOSERS AND CO. 
(LIMITED OR UNLIMITED.) 





Everything in this world wears out. We must 
provide ourselves with new friends as we provide 
new coats, or we shall be found walking about 
naked and unpitied. Much there is in this beauti- 
ful world given us for nothing, precious indeed if 
we accept the gift, grasp it, make it our own, and 
use it rightfully ; but should we feel no love for 
the gift, no wisdom in its presence and its action, 
it ceases to affect us, it moves onward in an orbit 
dim and isolated, and finally disappears. For the 
things that we all feel we want we cheerfully pay 
our money, and for these we can ordinarily find 
the market; so much definite coin supplies our 
need. Do we want Parsons? Eton and Win- 
chester, Harrow, Rugby, and Winchester supply 
the raw material, and Oxford and Cambridge 
manufacture this into a condition fit and proper 
for the manipulation of Bishops and Archbishops. 
Do we want Advocates? Oxford and Cambridge 
plough and sow for the scholars in Law, and our 
two Temples and Lincoln’s Inn mature them into 
special pleaders, stuffs, and silks. Do we want 
the Leech? The Hospitals of St. Bartholomew, 
St. Thomas, St. George, and the noble foundation 
of old Guy generate the species in battalions; 
the rich can be physicked—and well physicked at 
a moment’s notice, and the poor find no one more 
open to its cry, more sympathising to its wants 
than our graduate in medicine. In all these 
classes there is no such thing as “ wearing out.” 
Nature gives us the men for nothing, and we have 
provided proper ways and means to get the best 
use of the gift. As a general rule the want 
suggests and regulates the supply. Where the 
want affects all classes or any large class only 
there can be no fear of a wearing out. People 
must have their portraits, and there are legions 
of portrait-painters; there is no lack of those 
whose lineaments must be perpetuated in marble ; 
and in these days of covering whole estates with 
habitations varying in size from the palace to the 


cottage the race of architects is not likely to dis- | 
appear. And with regard to these members of | 


the fine art world, the wealth and foresight of the 
nation have provided proper means for the culture 
and well-doing. 

And now, how do we stand as to music? How 
as to players and composers? There is, we 
believe, a Guild, a Company of Musicians in the 
City, but the operations of this corporation are of 
that occult nature as to defy public observation, 
We fancy this Society is worn out. The Royal 
Academy of Music, the theatres, and our 
regimental bands are severally schools for our 
orchestral players, and of teaching teachers of 
pianoforte-playing there is no end. 

There are some ten or twelve pianoforte players 
who may be said to stand out in their day and 
generation, and, as far as we can understand, this 
superiority arises from the patronage of the 


| pianoforte maker. The pianoforte maker is| years of study would it not take to write an opera 
' naturally jealous of the reputation of his in-| somewhat in tone and feeling like the Fidelio ? 
strument, and so far he is a Macrenas to the] This Opera is as WEBER truly writes “one of the 
| performer. The clever boy is looked out for,| greatest that mortal mind ever created,” and yet 
| finds a patron, is sent here and there, carefully | when produced at Berlin it was so received that 
| educated to play the pianoforte, and the means| WEBER says of the audience “they could not 
thus carefully taken culminate in a particular and | understand all that was really great in this music; 
praiseworthy end. There are English pianists |tomfoolery would suit them better,” and of him- 
who play the English piano, and play it very well. | self WEBER observes, “ O that I were a shoemaker, 
‘There has been no intention of making a|and had my Sunday; and knew nothing of your 
musician,—none whatever of drawing out and|C majors and C minors.” Let us suppose we have 
building up a composer of art-music for this|a young Englishman with an innate talent for 
country. The boy was taught to play the piano | dramatic composition : how is he to be nurtured? 
as well if not better than his compeers, and | First, who is to teach him to write high-art music 
| gratitude would naturally lead him not to over-|at all? and it is clearfrom Mozart's case that 
look the interests of his patron. writing masses, symphonies, and high class 
| The Cathedral needs boys to sing its Cursus-| music will not bring him an exchequer, Com- 
| music, and it finds boys for this purpose ; and the | posing pianoforte sonatas will not do—for those 
| boys are retained and educated so long as their|of Werser were returned him by Anpre of 
voices last. The voice gone, the boy goes. The|OrrensBacu, with this remark: “ These are far 
lad is “ worn out.” As to organists no Cathedral | too good, and must be made more commonplace, 
educates an organist, no parish church supplies | forsale.” And should he attempt to write for a 
this seat. A good organist is like manna from | Cathedral choir, as things now are there, he would 
heaven, a special gift falling, no one knows why, | be irretrievably ruined for the opera. We can 
and no one knows when, and most frequently | have no proper teacher of operatic conrposition 
|trodden under foot as a useless if not dangerous | until some mode be adopted of finding him a 
| excrescence. pupil, and who so proper to look out forthe young 
| The profession of a composer is divided into | man of promise as the music seller who speculates 
| seven classes ; the Church-composer, the Dramatic, | in music of this class, and the impresario whose 
|or Theatrical, the Orchestral or Symphony com- | fortune depends upon supplying the demands of 
poser, the Pianoforte composer, the Song composer, | the public in this respect. 
the Dance composer, and the Teacher of compo-| There must be Seedtime before Harvest, and if 
| sition. The Church composer concerns the Bishops | our music shops are to contain native compositions 
and Deans. The Dramatic composer is the special | of high character—if our pianoforte manufacturers 
,care of the lessee of the opera house, and the | continue to educate pianists, and our cathedrals 
speculative music-seller. The Orchestral compo-|and parish churches to resound with noble and 
ser—the writer of symphonies and other great | really devotional music—if our young ladies are 
intellectual compositions may be said in general | to be expected to sing good songs in the drawing- 
to work without an object, to live a precarious if| room, and to dance to brilliant and sparkling 
not a miserable life, and to die like Mozart worth | music in the ball-room—such ordinary precautions 
“60 florins in cash and 23 florins 41 kreutzers in | ought to be taken as will lead in the nature of 
books and music.” It is plain this race must | things to a certain and common sense result. No 
“wear out ’—for none but an enthusiast,—that | second rates in quality ought to be allowed to vex 
is tosay alunatic—, would dream of writing a sym- | the artist, and to deteriorate the public taste. 
phony. The pianoforte player is not necessarily a | At present we have little but amateur work, and 
pianoforte composer. The hatter in Regent Street | amateur work must be inferior work, and inferior 
who sells hats is no doubt a good judge of a| work must be a positive injury to great work, for 
beaver, but he himself cannot make one—and all | it has no freshness, it abounds in mistakes, and it 
he wants is to praise and sell his hat. There maybe | gives a wretched currency to low and mean 
now in England some outside pianists capable of | thought. In all these several branches of com- 
making a sonata, but why should he do it?| position we need a musician of sensibility, 
The want has worn out, and the power to do the | perception, refiection, and creative power. And 
thing nearly extinct. In no one branch of | to ensure real success he must have begun at the 
composition is education more required thanin| beginning. ‘‘We must go on,” says Mozart, 
the making of asong. Speciality in this respect | ‘until we can do something worth doing; I will 
leads to superlative excellence, and we see what it | go on doing, till all doings are at an end. My 
came to in the case of ScnuBert. The patrons of | only recreations consist in dancing English horn- 
our song-writers are unquestionably our music- | pipes, and cutting capers.” 
sellers, and the patronage of our music-sellers is 
decided by the public. As with the song, so with} strange compound of wisdom and folly, humour 
the dance; Strauss was no whit less special than | and simplicity, strength and gentleness, patience 
ScuusBeErt, and if the composer is to excel in the | andirritability—now in the depths of despondency, 
exhibition of dance music, a lifetime is not too | and now all joyousness and gaiety—and what can 
long to give to its study. The necessity and|a spirit of this kind do single-handed and un- 
success of the teacher of composition must depend | assisted? If to be dedicated to the Church, 
upon the want of composers. The old chapel-| should not Bishops and Deans take him for a 
masters were composers and teachers offcompo-| partner, and see that he is so trained that he 
| sition, but then the heads of the Church and the | becomes a worthy servitor with themselves in the 











The real composer of music is in general a 











;Court were interested in Church music, andj} worship-music of this country? They are careful 
provision was made for these chapel-masters, and | enough in the education and examination of those 
boys given them to teach. But in these days the | who have the cure of souls, and as now it is 
Church theory of music need not be known,— | pretty generally admitted that there is no proper 
counterpoint—being, like University-Greek and ‘national worship without its proper and special 
Latin, only the means to the end,—need not be ' music, unless the composer be cared for, the work 
studied; for such apprenticeship leads to no of Bishops and Deans is but half done. It is 
special work of life. The Church does not pay the clear for the welfare of Church music there must 
church composer. Bishops and Deans never give | be the firm of Composers and Co.: and the sooner 
him athought, and if some “sacred music ware-|the national church forms a company for the 
house” refuses to imitate the example of the | supply of this great want, the better for the weal 
pianoforte manufacturer, the real genuine church | of the Church and the credit of its magnates. So 
composer will “ wear out”? and become extinct. with our musical drama; nothing new will be done 








We believe there is no teacher of the art of | with our English opera until the poetic imagina- 
dramatic composition to be found in this country, | tion of the musicians be brought to bear upon the 
and the absence of this kind of composer may | stale and shufiling tricks of the machinist. The 
readily be accounted for. No one that we ever|success of the “ Freischutz’”” was mainly secured 
heard of had been educated to the business. What'!by Weperr’s insistence upon propriety of dress 
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and mise en scéne throughout the opera, and more 
especially upon the horrors of the incantation 
scene, which he declared should be real, palpable, 
and unmistakeable—owls with flaming eyes, lively 
fluttering bats, spectres, skeletons, and crescendos 
to every bullet. And what dramatic experience 
was to WEBER may be gathered from a comparison 
of the overture to the “Ruler of the Spirits,” with 
the “amateurish enough ” overture to “ Rubezahl.” 
A dramatic composer, after having acquired all 
the syntax of his art, can only be perfected in the 
theatre. Look at the careers of Haypn and 
Mozart, BrerETHOVEN and WeseErR, VERDI and 
MeyYeERBEER. Much that these great men did 
was the result of the poetic imagination raising 
up the means and appliances of the theatre to a 
pitch of power and passion unknown to and un- 
conceived of by actors, singers, orchestra, and 
impresario. And of these great men Mozart, 
perhaps, the greatest, may be said to have spent 
his days in writing songs and scenas. His 
industry in this respect was really marvellous. 

If real composition is not to become extinct in 
England, certain it is there must be some definite 
plan on the part of the several classes interested 
in the use, dissemination, and sale of music, to 
create a distinct race of composers. As we have 
said, the pianoforte maker creates his pianist, so 
the music-seller must create his pianoforte compo- 
ser, his song writer, and his dance musician. 
The public must be supplied, and it is for the 
music-seller to do it. It will be better for him to 
create his own composer, and much more honour- 
able for him to create this result than to re- 
pose on foreign talent. No foreigner can write 
a real English ballad any more than an English- 
man can write a chanson. We have no right to 
expect a stream of success without taking the 
ordinary steps necessary to secure such a result. 
In the present state of the musical market a good 
song is one of five hundred, and the attempted 
circulation of the four hundred and ninety-nine 
less-taking songs is a terrible drawback to the 
successful issue of the good song. Further, we 
believe, that let the public once understand that 
a music seller has, under good advice, selected 
some two or three promising youths, and laid out 
part of his capital with a view of supplying his 
countrymen with English music—good, right, 
artistic—it will meet him heartily, generously, 
and unreservedly. In this way it may be possible 
to obtain an English Scnupert, and to find we 
can do without falling back upon the unfinished 
irregularities of such music as Dussex. And, 
lastly, our music publishers by pursuing this plan 
may get rid of the horrible tax now so prevalent, 
that of having to pay our public vocalists we 
know not what sums for the honour of introducing 
songs of doubtful merit to the public. ‘‘ Good wine 
needs no bush,” and the eruption of a series of 
English compositions by properly trained English 
artists, honestly working for their patrons, can 
have but one end, noble and honourable in itself, 
and of great mercantile value to all parties con- 
cerned, 
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THE FUTURE OF DRURY LANE. 





The interest that attaches itself to the sight of 
some fine old three-decker on the gridiron of a 
graving-dock, or to some noble racehorse which 
has through unexpected misfortune passed into 
the hands of the coper, is to be felt: by the lovers 
of the legitimate drama at the spectacle of Drury 
Lane Theatre in the market. The old home of 
tragedy is at the disposal of the highest bidder, 
and the bidders fail not. There is a popular 
manager “who does not quite live in Westminster 
*cause he lives t’other side of the water,” and who 
is after it for the purpose of continuing the con- 
ventional attributes of the house. There is 
another speculative gentleman who thinks a varied 
bill of comedy and melodrama might bring money 
into the Lane. There is a third speculative gen- 
tleman—not wholly a theatrical manager, nor yet 





quite removed from theatrical enterprise—who 
has also his eye on a varied prospectus in 
connection with the establishment: the cam- 
paign to include English opera in winter, 
modern English plays in summer, with lighter 
entertainment intermixed. The vestige of an 
English Opera Company likewise looks longingly 
tothe Lane; but the ten gentlemen of a thousand 
pounds each who were so cordially invited to pay 
that sum for the privilege of roaming about the 
wings have not responded to the alluring offer, 
and English Opera droops and dies. Under these 
circumstances the question arises, who is to be 
the possessor of the old house, and under what 
phase will fortune or misfortune overtake it by 
the close of the next lease ? 

To the first problem the course of the next 
week or two will probably afford a reply. The 
second is more difficult to determine, though one 
persuasion seems sure—that the likelihood of 
making the occupation of Drury Lane a paying 
speculation does not lie in any great deviation 
from its traditions. To vary the entertainment 
to which we have grown accustomed in the Lane 
will scarcely be profitable to the next manager. 
The theatre has strong traditions, and these, 
together with its size, shape, and large resources 
point to the Drama proper as its true speciality. 
People have been so long accustomed to 
bigness in Drury Lane—bigness of house and 
stage, and subject and acting — that they would 
hardly support the trivialities which have their 
place elsewhere. It is the theatre of large scenery, 
splendid appointments, long plays: it is the home 
of SHAKESPEARE: it is a theatre of ensemble in fact. 
The “ Ticket of Leave Man,” and the “Streets of 
London,” and ‘Society’? are very good plays in 
their way, but would be as out of proportion on 
that stage as a jam-tart on an épergne. Extra- 
vaganza would dwarf its tiny proportions still 
more in walls that have echoed to SHAKESPEARE’S 
dekasyllables. True,”"pantomime has held its own 
even ‘in Drury Lane; the Lord of Misrule has 
every winter usurped the walk of Macsern of 
Scotland and Harry of England; but then pan- 
tomime also has followed the law of Drury, and 
has always been gigantic. Whoever takes the 
theatre of the Lane must be prepared to hold to 
its traditionary largeness—must undertake to fill 
its magnitude in a worthy way. 

Again the new lessee will have at once his 
example and his difficulty in the program followed 
by the late lessees, Messrs. Fatconer and 
CuaTTERTON. Whatever were the private differ- 
ences which rendered this partnership an uncon- 
genial one, the public were never afforded the 
opportunity of complaining of the entertainment 
set before them; the public never saw anything 
but unanimity of enterprise, design, and execution 
in the bill of fare which the late management laid 
out season after season. In its general and out- 
side aspect the rule of these gentleman was an 
extremely good one. We had the best plays in 
the repertory mounted with a costliness which 
must often have weighed heavy against the 
receipts, and tolerably acted on the whole. True 
we have had the dead weight of Messrs. PHELPs 
and ANDERSON to bear, and no doubt in specific 
detail the acting ought to have been better; but 


it is necessary to recollect (and we would call the | 


attention to the same fact of our esteemed con- 
temporary, the Pall Mall Gazette, which among its 
many admirable departments has made dramatic 
criticism an extremely good one, and has been 
one of the few journals that, like ourselves, have 
protested against dreary tragedians) that Mr. 
PHELPs is an institution, and that he is a repre- 
sentative man among tragic actors: which is 
saying little for Mr. Puetps and less for the rest. 
So that if Drury Lane had not been blest with 
this morbid force, it might have been worse 
off: it might, in another ‘tragedian, have had all 
the morbidness and none of the forcibility. In 
short, it would have been hard then and it would 
be hard now to find a wholly efficient substitute 
among legitimate tragedians, unless London 


managers go to the provinces as their nursery. 
Nor are we sure that the provinces are better off 
than London in budding talent. There is Mr. 
Tarot there, who promised good things a few 
years ago, and whom we have not seen since; but 
with this and perhaps one or two more honourable 
exceptions, we fear London and the country can 
condole with each other on the decline of tragic 
actors. Nay, the country is in some respects the 
more destitute, for whereas we in town have to 
bear with a Puetrs and are assaulted with an 
ANDERSON, they in the provinces have all the 
infliction of a Coreman. Truly Drury Lane may 
say of her sister theatres there, “ Haud ignara 
mali miseris succurrere disco.” 

On the whole then Messrs. Fatconer and 
CHATTERTON gave us the best at their disposition, 
and this praiseworthy career of theirs will act as 
an example to their successors and a difficulty. 
For the well-doing of a predecessor renders it 
obligatory on the after-comer to do equally 
well if he desires success. The future occupier 
of Drury Lane must not show any falling off in 
point of attraction from the previous seasons. 
He will be wise also to pursue a somewhat similar 
program. The public are used to SHAKESPEARE 
and kindred authors as the proper pabulum of 
Old Drury; and if the ingredients of failure 
ever obviously appeared during the late manage- 
ment, it was when the managers went out of 
their usual path to produce such plays as MILTon’s 
“Comus,’ Mr. Fatconer’s drama, and the like. 
Safety lies in the old road, and if we must again 
have Mr. PHetps, so be it. 








AN ENGLISH SCHOOL OF MUSIC. 





Concluding his remarks on the state of the 
Academy Dr. Wy pe thus delivers himself :— 

If I might presume to offer an opinion concern- 
ing the best mode of appropriating Government 
funds for the promotion of the art of music in 
this country, I should suggest the institution of a 
national cpera, and the organization of a system 
for the exhibition and encouragement of already 
well-trained native talent in music. 

I consider that the lack of English musical 
genius in the field of European competition does 
not proceedso much from inefficient training as 
from a servile and conventional spirit of admira- 
tion for foreign talent which pervades all classes 
of English society. English composers, singers, 
and players find little or no demand for their 
services; and, unable to endure a perpetual and 
unsuccessful struggle with their fashionable 
foreign rivals, are compelled to subside into that 
insignificance which, beginning with discourage- 
ment in the individuals, ends in the mediocrity of 
the whole. The entrepreneurs of operas and con- 
certs, compelled, in obedience to the arbitrary 
dictum of fashion, to import foreign artistes at 
enormous rates, find themselves unable to supply 
the people with the best music at accessible prices ; 
hence the English public are deprived of the vast 
stimulus to popular good taste which a universal 
diffusion of good music would promote. 

The enjoyment of fine classical music, and the 
finished performances of high art in the opera 
and concert room, are, in general, expensive 
luxuries, attainable only by the rich, and the idea 
of popularizing good music and stimulating 
English musicians to enter the field of foreign 
competition by Government patronage and national 
encouragement never seems to be taken into 
consideration as a means of improving popular 
taste and promoting the formation of an English 
school of music, and yet to me it seems a far 
more feasible plan than for Government to under- 
take the doubtful and expensive work of educating 





artists, whose easiest road to popular favour may 
at last be found to be the assumption of a foreign 
| name, and whose talents, if rare, will at once place 
them out of the reach of the very populace whom 
it is desired to influence. 

I believe that the office of the Academy is to 
‘impart general information through general 
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systems, and that these, though adapted to the 
masses, never avail in the peculiar conditions of 
special genius, and so, as itis special genius that 
is required in those who are to be so educated as 
to become exemplars to the populace of high art 
in music, I conclude that academical systems are 
unsuited to that purpose. 

If the idea arrived at by the committee inves- 
tigating this subject is merely a gratuitous or 
cheap system of imparting musical instruction, 
then the discreditable mediocrity of the present 
Royal Academy might satisfy the demand; if, on 
the contrary, the attainment of great and dis- 
tinguishing musical ability be the goal desired, 
special training, with all the adjuncts I have de- 
scribed, is the only mode I can point out for reach- 
ing the desired end; and for such methods of 
nstruction I can see no feasible mode of organiz- 
ing arrangements on a large scale, or, in fact, in 
any other direction-than the mutual interests 
which subsist between the pupil and teacher 
render desirable. 

If the aim of the committee be the promotion 
of a genuine English school of music, I would 
again urge that the best mode of attaining so 
desirable an end will be reached best through a 
national opera, and such opportunities for 
exhibiting and encouraging native talent as will 
stimulate composers to write, and artistes to 
educate themselves for the highest ranks of their 
profession ; that thiscan ever be obtained by the 
Academical system, which applies only to the 
instruction of the mass, I can no more believe 
than I can realise that a universal medicament 
can apply to “all diseases which flesh is heir to.” 

A successful national Academy of Music 
demands too much for the work of organisation. 
Individual and special instruction for special and 
peculiar cases would require masters the most 
gifted and numerous. Educational systems 
which tended to high intellectual culture, however 
essential to the individual, would be a' vast and 
expensive undertaking for the mass. The oppor- 
tunity for hearing, as well as studying, high art 
models, if undertaken for a whole mass of stu- 
dents, would necessitate their connection with a 
model opera, on precisely the same principle as 
the Royal Academy students of painting and 
sculpture are supplied with models as the impera- 
tive condition of their system of tuition. 

I can easily understand how readily such con- 
ditions have been and can be complied with in 
the mutually interested relationships of master 
and pupil in private and individual undertakings, 
but I can propose no method of inaugurating such 
modes of tuition in the Academy, although with- 
out them the chances are great that a National 
Academy of Music would be a national disgrace, 
or take rank only as a promoter of that mediocrity 
from which aspiring talent of a high order will 
inevitably shrink away, and seek in private 
teachers for those more elaborate and specially 
adapted methods of culture whose study and 
observance grow out of an understanding of the 
fundamental principles of art, and whose appli- 
cation forms the basis of a true and successful 
system ‘‘ Musical Education.” 








FRANCE. 


Parts, April 24th. 

‘Toujours du Perdrix”’ is not amusing, and I 
have already written enough and to spare on the 
change at the Opéra. Let me throw myself on your 
immense indulgence, and add a word more. M. 
Perrin is in a difficult position. He has been for 
three years past Administrator of the Grand Opéra; 
and that noble institution, conducted by him as 
agent of the government, has lost two hundred 
thousand francs a year. He takes it now on his own 
responsibility; with the same amount of expense 
with regard to the singing artists, and perhaps an 
increase for the orchestra. What can the result be? 
He must either lose the same, or more than the 
same, sum, and in that case why should he accept 
the position of director as a private entrepreneur? or 
else, if he earns money, what will be the opinion of 





his previous management? Of course now the 
ministére will not be cited whenever a sujet 
wants to have a day in the country: but the 
enormous expense for the principal artists will still 
remain, and the position of the manager is so 
dangerous that ‘‘ poor me” would not like to take it. 
It is the Scylla and Charybdis affair entirely. The 
same question has been the cause of dissention 
between two of the staff of the Opinion Nationale : 
MM. Edmond About and Azevedo. The former 
pretended that M. Perrin was the beau-ideal of 
managers, and wrote a feuilleton on his merits; 
the latter (to whose article I alluded in my last) was 
of the contrary opinion, and “demolished” him. 
M. About has in consequence retired from the 
journal: but Azevedo, the prophet of whom Félicien 
David is god, remains, for I saw a notice of his last 
night as I was strolling home from the ‘ musician's 
corner”’ of the Boulevard. 

A piece of news for you. Gounod is working at 
religion and philosophy. He has left ‘Romeo et 
Juliette’ for a while, and is writing the history of 
Adam and Eve for a change. Piles of papers on this 
subject are to be found on his desk, in place of the 
music papers with twenty-four staves in a page 
which usually encumbered it. At the Opéra 
Comique “ Zilda”’ is doing its ‘‘ Northumberland,” 
and will not be launched to-morrow. At the Lyrique 
we wait anxiously for the first performance of ‘* Don 
Juan.’ The first eighteen performances are sure of 
a good receipt, for the lists opened a few days back 
at the Bureau de Location are almost complete. .M. 
Carvalho has renounced the usual “ cloture,’’ and 
will play all through the year: the two summer 
months being devoted to the hearing of provincial 
artists and new works. 

The Société des Concerts du Conservatoire gave 
its fifth and last ‘Concert Extraordinaire’ yes- 
terday. The program was:—l. Symphonie Pas- 
torale, Beethoven; 2. Final d’Euryanthe, Weber; 
3. Hymne pour tous les instruments 4 cordes, 
Haydn; 4. Récit. and Air ‘ d’Idoménée,” Mozart; 
5. Ouverture “ d’Oberon,” Weber; 6. 98th Psalm 
(Double Cheeur), Mendelssohn. M. Georges Hainl 
conducted the concert, and may retire quietly to rest 
with the conviction that never a season ended in 
such a disgraceful manner as this one. Beethoven’s 
Pastoral Symphony was distinguished by a most 
elaborate ‘‘couac”’’ given by a soliste whose name I 
will not mention. The tempi were taken ila mode de 
Lyon (where M. Perrin ‘ discovered” * M. Hainl) and 
were as similar to the usual traditions as “chalk 
and cheese.” The other morceaux were given 
in the same manner: every movement being 
changed, and alas! no improvement. Lyons is 
famous for its saucissons, but not for its chefs 
dorchestre ; and M. Hain, who was discovered there, 
would do well to return. The fact is that, a 
simple beater of time will not answer as a director of 
the Société. You must have aman who has not only 
that mechanical part of the affair, but who has 
enough importance in himself to lead, and impose 
his opinion on people who are really good artists, 
and want a thoroughly great musician to guide them, 
and to whom they will listen. Habeneck, who 
created the Société, was one of these; he was a 
‘‘ caractére,” and when he lifted up his voice no one 
dared speak. Girard who succeeded him was also 
one of the vieille roche and knew how to continue 
the good traditions of his predecessor. But I fear 
that the present conductor will not answer so well. 
The Pasdeloup Concerts have killed the exclusive 
character of the ‘Concerts de la Société,” other 
societies are forming; and its good name is dying 
out. The subscribers are nearly all malcontent, and 
‘curses, not loud but deep,” have followed almost 
every concert. . 

At the Italiens, Mdlle. Mela the tenor is rehearsing 
“T'Italiana in Algieri.”” An artist of the theatre 
told me the other that day it would be laughable. 

A private performance of “ Tobias” is to take 
place to-night. If it does come off I will send you a 
post-scriptum to-morrow. 





* M. Georges Hainl, formerly Chef d’Orchestre at Lyons, 
thought fit to write an article in one of our papers on “‘ Roland,” 
and in it we find the phrase, slightly laudatory for himself, 
‘* Honneur & M, Perrin quia su me découvrip a Lyon!” 
(Modest !) 





GERMANY, 





Cotoens, April 20th. 

The Concert Gesellschaft, under the leadership of 
F. Hiller, gave their tenth and last Concert of the 
season on Palm Sunday in the Giirzenich Hall. The 
work performed on this occasion was the Grosse Pas- 
sions-Musik of Johann Sebastian Bach for solos, 
double chorus, double orchestra, and organ. The 
singers engaged were Friiul. Wagner from Karlsruhe, 
soprano; Friiul. Schreck from Bonn, contralto; 
Herr Doctor Gunz, from the Royal Theatre of Han- 
over, tenor; Herr Hill from Frankfort, baritone; 
and Herr Dumont from Cologne, bass. The nume- 
rous male and female chorus were formed of the 
pupils of our conservatoire, and some amateurs. 
The boys’ chorus was undertaken by the pupils of 
the Catholic Gymnasium under the leadership of 
Herr Kipper, forming with the double band an im- 
posing mass of nearly five hundred performers. The 
Koniglicher Musik-Director, F. Weber, presided at 
the organ. The celebrated opening double chorus 
and soprano ripieno (the boys), ‘* Kommt ihr Téch- 
ter, helft mir klagen,” was rendered to perfection ag 
regards precision of rhythm and nuances, and pro- 
duced the most striking effect on the audience. In- 
deed I do not know a single chorus of Father 
Hiindel’s so complicated in its construction, and at 
the same time so melodious and clear as this exam- 
ple of Bach. The solo parts, with the exception of 
the Christ baritone, were very indifferently sung. 
Friiul. Wagner, although possessing a very fine 
voice, was not up to the mark in the three difficult 
airs allotted to her, for she lacks the agility and 
trillo needful as a conditio sine quad non to sing 
them well. The contralto, an elderly lady, the 
doctorial tenor, and the bass acquitted themselves 
well of their task. It would however have been a 
great improvement had several long recitations in the 
tenor’s part been altered. Written as they are, high 
for the voice, they produce a monotonous and 
fatiguing effect on the audience. But Doctor Gunz 
thought it his duty and his glory to sing the part of 
the Evangelist as it is written, and thus necessarily 
made the most painful efforts through the whole 
evening. The best part, beautifully written for the 
voice, and equally melodious, is the one of the 
Christ, and it was capitally rendered by Herr Hill, 
The magic baton of F. Hiller so well directed this 
grand work that the sonorous mass of voices and 
instruments went through it with the most: astonish- 
ing ensemble. 

A Musikabend des Conservatorium in grand gala 
style was given for the first time since the founda- 
tion of this establishment in the Kleine Giirzenich 
Saale. The room was crowded to suffocation, and 
the program interesting, including airs, Lieder, duets 
and terzets by Mozart, Schubert, Hiller, Rossini, 
Gliick, Meyerbeer, Mendelssohn, Spohr, ete. The 
enthusiasm of the public was immense, this being 
the first time really good singing has been heard 
from the pupils of the Conservatorium of Cologne. 
Every piece was deservedly applauded, but the point 
culminant of the evening was the beautiful air with 
chorus from ‘Iphigenia in Tauris” of Gliick, sung 
by a Fraul. Bodinus from Cologne, as well as the 
terzet for female voices from the opera ‘‘ Zemira and 
Azor”’ of Spohr. There are many fine voices and 
some first rate talent in the singing class, but the 
capacities of Frl. Bodinus are something extra- 
ordinary. I do not doubt, if she works well, that 
she may join, in a year or two, the ranks so worthily 
represented by a Tietjens, a Fricci, a Murska, in a 
word by all the first rate pupils of Frl. Bodinus’ 
present teacher. On the same occasion, a very 
clever boy about thirteen, A. Blomberg from Brecker- 
feld, produced a great sensation, by his capital 
playing of the Concerto in C minor by Mozart, on 
the piano. The lectures “‘ Uber die Geschichte der 
Musik,” delivered by F. Hiller, were highly interest- 
ing. The learned Capellmeister, after enumerating 
chronologically the great men and the great periods 
of musical progress, and admitting the merit of the 
Italian composers, claimed a portion of fame for the 
German school, premising in support of his views 
that Mozart perfected the Italian opera seria and 
buffa, Hiindel the oratorio, Gliick the dramatiq 
French opera, and Beethoven the symphony, 
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At the last matinée of the quartet Society here, 
Beethoven's quartet, Op. 135; a quintet in G minor 
by Mozart, for two violins, two altos, and a violon- 
cello, as well as a Concerto Sonata by F. Hiller 
for piano and violin, were wonderfully executed by 
Hiller, Konigsléw, Verhum, Tapha, Wolff, and 
Schmit. Dr. Hans Biilow, son-in-law of the Abbot 
Liszt, gave a very poorly attended soirée * fiir dltere 
und neuere Klaviermusik ” in the concert room at the 
Hotel Disch, on the 18th of March. He produced 
works by Raff, J. S. Bach, Liszt, and the last com- 
position for piano of Beethoven, ‘* Drei und dreissig 
Vertinderungen iiber einen Diabelli'schen Walzer,” 
Op. 120 (comp. 1823). Herr Biilow is one of the 
cleverest pianists of the day; his ‘ teclinik”’ as well 
as his memory are wonderful, and his style pure and 
unaffected. But I would ask the most fanatic 
admirer of *“ recitals * if there is any real enjoyment 
hearing the pianoforte worked by the same pianist 
for three eternal hours? Besides, I really find that 
now-a-day it is more difficult to meet witha bad 
pianist than a good one. But the best of them 
can never give piano music that real expression 
which depends entirely on the continuation and 
gradation of sound—two effects impossible to be 
produced on the piano, because from its peculiar 
construction it is not able to retain the sounds and 
bind them. 

The public examination for the different branches 
at the Conservatoire was very satisfactory. The 
performance of the singing class was highly success- 
ful, and besides the Friiul. Bodinus already men- 
tioned, there were many beautiful sopranos and 
contraltos, who will one day make other theatrical 
managers as lucky as Mr. Mapleson is at present. 
The English students at the Conservatoire are only 
four this year—a Miss Lucy, who is learning piano 
and composition, a Miss Mayne just arrived from 
London to learn singing, and two gentlemen, Mr. 
Edwards and Mr. Haltem, both learning piano and 
composition. 

There are very few provincial towns in the world 
so musical as Cologne, and our last winter season 
has been highly interesting. At the Opera-house, 
out of many celebrities, we had Adelina Patti, 
Tietjens, and Roger. The repertoire was varied, 
including operas of Mozart, Gluck, Beethoven, 
Meyerbeer, etc., as well as the best Italian and 
French operas, old and modern, with the “ Africaine ” 
as a novelty. At the Giirzenichs Concerts we heard 
Joachim, Rudersdorff, Tietjens, and many other 
celebrities. We heard new and old works by Haydn, 
Mozart, Beethoven, Schubert, Cherubini, Spohr, 
Hiindel, Bach, Hiller, Reinecke, Rubinstein, Max 
Bruch, Brambach, ete.; we had Carlotta Patti, ten 
quartett soirées, two historical concerts by the Mar- 
chesis, the choral concerts of the Sing-Akademie, 
three soirées by the Miiller quartett, one by the 
French quartett, three lectures by F. Hiller, as well 
as a great many other private concerts, including a 
series of the soirées given by the quartett society. The 
Operetta and Vaudeville Theatre has been active in 
giving the best productions of Offenbach ; in a word, 
nearly every day of the last winter campaign was 
more or less interesting, musically speaking. And 
now that the whole musical world, old England 
excepted, leaves town and goes to the country, where 
the birds on one side, and the Cursaale of the 
different watering places on the other, attract the 
worn out burghers, I bid you good bye till next winter, 
or perhaps till the end of next month, if I go to the 
Rheinische Musikfest at Diisseldorff, where the Lind 
is going to sing under the leadership of her husband, 
Herr Goldschmidt. 





NEW ENGLISH SONGS. 


s. d. 
SOE T SARS vecscssscccoscveerese BO S O 
SWEET WIFE OF MINE................ Hatton 3 0 
WEI 6050 o:b.00 incteensecscsesces WOE & © 
THE BLOSSOMS OF SPRING.......... G. Calkin 3 0 


I DREAMT I WAS JN HEAVEN, from ‘ Naaman,” 
transposed into F) .....0:.ccccccssces. Costa 8 0 
O, SUMMER NIGHT .................. Westlake 38 
WEE WED ce sasccvcccsccccccccsse A M Sah 8 
BE THOU NEAR ME .............. MissGabriel 3 0 
LOVE’S GOOD-MORRKOW .............. & Reay 3 
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FASHIONABLE & MUSICAL ARRANGE- 
MENTS FOR THE SEASON—1866. 


APRIL. 
Saturday, 28th. 
Public Rehearsal, New Philharmonie Concerts, St. James's 
Hall. 
Grand national Harp Concert, St. James’s Hall. At 8 o'clock. 
The Countess (Frances) Walgrave’s Assembly. 
Viscount Cranbonrne’s Evening Party. 
The President of the Royal Society's second conversazione. 
Stodare’s magic and ventriloquism, Egyptian Hall, at 3 and 
o o'clock. 
Monday, 30th. 
Philharmonic Society, fifty-fourth Season.—Fourth Concert. 
Hanover Square Rooms. At 8 o'clock. 
Herr Molique's farewell Concert, St. James's Hall. 
Miss May Burney’s Grand Evening Concert, Croydon. 
Mrs. Washington Hibbert’s first Ball. 
Mr. Kennedy's Songs of Scotland, Store Street. 


MAY. 
Tuesday, Ist. 
Mr. Hemming’s Evening Concert, Hanover Square Rooms. 
The Earl of Abingdon’s Dance. 
Mr. Oberthiir’s Matinée d'Invitation, 7, Talbot Terrace, West- 
bourne Park, at half-past 2 o'clock. 7 
Metropolitan Schools Choral Meeting, Crystal Palace. 
Re-appearauce of Ethardo, Crystal Palace. 


Wednesday, 2nd. 
H.R.H. the Prince of Wales's third Levée. 
New Philharmonic Concert, St. James's Hall. 
Miss Rose Hersee’s First Morning Concert, Collard’s Rooms. 
Mdme. Puzzi’s Conversazione, 2°30 p.m.. Hanover Square 
Rooms. 
The Duchess of Cleveland's first Dance. 
Viscountess Cranbourne’s Assembly. 
Mrs. W. E. Gladstone’s Assembly. 
Mr. Charles Dickens's Reading, Crystal Palace. 
Thursday, 3rd. 
Horticultural Society. First Grand Féte. 
Tbe Countess of Lanesborough’s Afternoon Party. 
London Glee Union, first Afternoon Concert, St. James’s-hall, 
Picc adilly. 
Mr. Kennedy’s Songs of Scotland, Store-street. 
Friday, 4th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’s first Matinée 
dInvitation. 4, Wigmore Street, Cavendish Square. 


Saturday, 5th. 
Mr. Howard Glover’s Grand Summer Concert, St. James’s 
Hall. 
Mr. Walter Macfarren’s first Pianoforte Recital, Willis’s 
tooms. 
Her Majesty's Court at Buckingham Palace. 
The Countess (Frances) Waldegrave’s Assembly. 
Grand Opening Concert ‘‘ Acis and Galatea,” Crystal Palace. 
Monday, 7th. 
Mr. Ridley Prentice’s Evening Concert, Hanover Square Rooms, 
Lady Townsend Farquhar’s first Dance. 
Mrs. Clarles W. Glover’s Evening Concert, St. Jamas’s (minor) 
Hall. 
Mr. Kennedy's Songs of Scotland, Store-street. 
Mr. Henry Parker's Matinée, Collard’s Rooms. 


Tuesday, Sth. 
Musical Union, twenty-second Season.—Third Matinée, St. 
James’s Hall, at half-past 3 o'clock. 
Miss Madeline Schiller’s Evening Concert, St. James's Hall. 
Wednesday, 9th. 
Royal Botanic Society. General Exhibition. ; 
Musical Society of London, eighth Season.—Third Concert, St. 
James’s Hall, at half-past 8 o’clock. 
The Duchess of Cleveland’s second Dance. 
Institute of Civil Engineers’ Entertainment, at Willis’s Rooms. 
Miss Webb's Morning Concert. 
Miss Ellice Jewell’s Matinée d’Invitation, Beethoven Rooms, 


Thursday, 10th. 


Miss Agnes Zimmermann’s first Pianoforte Recital, Hanover | 


Square Rooms. At 3 o'clock, 
Mr. Kennedy’s Evening Concert, Hanover Square Rooms. 
Lady Gardiner’s first Dance. 
Friday, 11th. 
Herr Reichardt’s Matinée Musicale, at the residence of the Earl 
of Dudley, Park Lane. 
Miss Marian Wade’s Evening Concert, Willis’s Rooms. 
Miss Webb’s Evening Concert. 
Selections from English and American Poets, by a Lady, for the 
Benefit of the Homeless Boys of London, Hanover-square 
Rooms. 
Charles Hallé’s first Beethoven Recital, St. James’s-hall. 
3 o'clock. 


Mr. 


Saturday, 12th. 
H.R.H. the Prince of Wales’s fourth Levée. 
Levee at St. James's Palace. 
The Regimental Banquet of the Royal Engineers, at Willis’s 
Rooms. 
Great Flower Show, Crystal Palace. 


Monday, 14th. 
Her Majesty the Queen’s fifth court at Buckingham Palace. 








Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. 

Madame Sainton Dolby and Mons. Sainton’s Annual Grand 
Morning Concert, St. James’s Hall. At 3 o’clock. 

Lady Townsend Farquhar’s second Dance. 

The annual Yorkshire Ball, at Willis’s Rooms. 

The annual Dinner of the 9th (Q. R.) Lancers, at the Albion 
Tavern, Aldersgate-street, at 8 o'clock. 

Mdlle. Sezzi’s Matinée Musicale, Willis’s Rooms, at 3 o'clock. 


Tuesday, 15th. 
Herr Engel’s first Harmonium Recital, Collard’s Rooms. 
Select Comic Festival, St. James's Hall. At 8 o'clock. 


Wednesday, 16th. 
Mrs. Eaton’s Ball, at Princes Gate. 
Miss Fanny Corfield’s Matin¢ée Musicale, Collard’s Rooms. 


Thursday, 17th. 
Mr. Henry Leslie’s Choir, St. James's Hall, xtra. 
Mr. Ransford’s English Morning Concert, St. James's Hall. 
At 3 o’clock. 
The annual Dinner of the 11th ‘the King’s) Hussars, at Willis’s 
Rooms, at 8 o’clock. 
The annual Dinner of the King’s Dragoon Guards, at the Albion 
Tavern, Aldersgate-street, at half-past 7 o’clock, 
The annual Dinner of the 52th Light Infantry, at Willis’s 
Rooms. 
Friday, 18th. 
Mr. Charles Hallé’s second Beethoven Recital, St, James’s-hall, 
3 o'clock. 
Saturday, 19th. 
Public Rehearsal, New Philharmonic Concert’s, St. James's 
Hall. 
The 10th Hussars’ annual Regimental Dinner, at Willis’s 
Rooms. 
Opera Concert, Crystal Palace, 
Monday, 2Ist. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms. 
Tuesday, 22nd. 
Musical Union, twenty-second Season.—Fourth Matinée, St 
James's Hall. At half-past 3 o'clock. 
Horticultural Society, International Féte. First day. 
Wednesday, 23rd. 
Horticultural Society. International Féte. Second Day. 
H.R H. the Prince of Wales's first Drawing-room, 
New Philharmonic Concert, St. James's Hall. 
Signor Gustave Garcia and Mr. Walter Bache’s Annual Morning 
Concert, Collard’s Rooms 
Miss Armstrong's Evening Concert, Hanover Square Rooms. 
Drawing Room (held by the Princess of Wales on behalf of Her 
Majesty) at St. James’s-hall, 


Thursday, 24th, 

Horticultural Society. International Féte. Third day. 

Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 
Square Rooms. At 3 o'clock. 

Mdlle. Martorelli’s Evening Concert, Hanover Square Rooms, 

The Royal Artillery Regimental Dinner—his Royal Highness the 
Duke of Cambridge, President, at Willis’s Rooms. 

Metropolitan Schools’ Chora! Society’s Concert, Crystal Palace. 

Friday, 25th. 

Horticultural Society. International Féte. Fourth day. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s second 
Matinée dnvitation. 4, Wigmore Street, Cavendish 
Square. 

Mr. Benedict’s Grand Matinée Musicale (by the kind permission 
of the Earl of Dudley) at Dudley House 

Earnest Pauer’s Matinée Musicale, Hanover Square Rooms. 

The 3rd Guards’ Annual Banquet, at Willis’s Rooms. 

Mr. Charles Hallé’s third Beethoven Recital, St. James's Hall, 
3 o'clock. 

Opera Concert, Crystal Palace. 

Savurday, 26th. 

Celebration of Her Majesty the Queen's birthday. 

Mr. C. Gardiner’s Matinée, Hanover Square Rooms, 

Her Majesty’s Birthday, to be celebrated by her Ministers, &c. 

Miss Ellice Jewell’s Morning Concert, Beethoven Rooms. 


Monday, 28th. 
Philharmonic Society, fifty-fourth Season.—Sixth Concert, 
Hanover Square Rooms. At 8 o’clock. 
Herr Engel’s second Harmonium Recital, Collard’s Rooms. 
Mdme, Puzzi’s Morning Concert, Hanover Square Rooms, 


Wednesday, 30th. 
Miss Ellen Hogarth’s (Mrs. R. C. Roney) Annual Concert, St. 
James’s Hall. 
Miss Stabbach’s Evening Concert, Hanover Square Rooms, 
Miss Kate Gordon’s Matinée Musicale. 


Thursday, 31st. 


Mdlle. Mathilde Martin’s Matinée Musicale, Hanover Square 
Rooms, half-past 3 p.m. 
JUNE. 
Friday, 1st. 
Mr. Charles Hallé’s Fourth Beethoven Recital, St. James’s Hall, 
3 o'clock. 
Saturday, 2nd. 
Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, new Philharmonic Concert, St. James’s Hall. 
Monday, 4th. 
Mr. Harold Thomas’ Morning Concert, Hanover Square Rooms, 
Miss Mina Poole’s Evening Concert, Hanover Square Rooms. 
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Tuesday, 5th. 
Musical Union, twenty-second Season.—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 


Wednesday, 6th. 
Royal Botanic Society. General Exhibition. 
H.R.H. the Prince of Wales's fifth Levée. 
New Philharmonic Concert, St. James’s Hall. 
Miss Rose Hersee’s second Morning Concert, Collard’s Rooms. 
Mr. J. F. Barnett’s Evening Concert, Hanover Square Rooms. 


Thursday, 7th, 
Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 
Signor Campana’s Annual Grand Matinée Musicale, Dudley 
House (by kind permission of the Earl of Dudley). 
Mr. Oberthur’s Morning Concert, Willis’s Rooms. 


Friday, Sth. 
Mr. Cusin’s Annual Grand Morning Concert, Hanover Squam 
Rooms. 
Grand Orchestral Concert, for the benefit of the Brompton 
Hospital for Consumption, at St. James’s Hall, half-past 
8 p.m. Gounod’s “ Ulysses;’? Mendelssohn's ‘* Midsum- 
mer Night's Dream.” 
Mr. Charles Hallé’s fifth Beethoven Recital, St. James’s Hall, 
3 o'clock, 
Saturday, 9th. 
H.R.H. the Princess of Wales's Second Drawing Room. 


Monday, 11th. 
Philharmonic Society, fifty-fourth Season.—Seventh Concert 
Hanover Square Rooms. At 8 o'clock. 
Herr Engel’s third Harmonium Recital, Coliard’s Rooms. 
Mr. Kuhe’s Grand Morning Concert, St. James's Hall. 


Tuesday, 12th. 
M. Francesco Berger and Mdme. Berger Lascelles’ Morning 
Concert, Hanover Square Rooms. 


Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, St. 
Jaines’s Hall, at half-past 8 o'clock. 
Mr. Deacon's Matinée, Hanover Square Rooms. 
Herr Lehmeyer’s Grand Annual Morning Concert, Collard’s 
Rooms. 
Thursday, 14th. 
Horticultural Society, Special Show. 
Miss Palmer’s Annual Evening Concert, St. James's Hall. At 
8 o'clock. 
Friday, 15th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’s third Matinée 
d@Invitation 4, Wigmore Street, Cavendish Square. 
Mr. Charles Hallé’s sixth Beethoven Recital, St. James’s-hall. 
3 o'clock. 
Saturday, 16th. 
Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, New Philharmonic Concerts, St. James's 
Hall. 
Monday, 18th. 
Her Majesty the Queen's sixth court at Buckingham Palace. 
Mr. Ganz’s Annual Grand Morning Concert, St. James’s Hall, 
8 o'clock. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, St. 
James’s Hall, at half-past 3 o’clock. 


Wednesday, 20th. 
Last Concert of the New Philharmonic, St. James’s Hall. 


Friday, 22nd. 
Mr. Charles Hallé’s seventh Beethoven Recital, St. James’s-hall. 
At 3 o'clock. 
Saturday, 23rd. 
Miss Kate Gordon’s Matinée Musicale. 
Rose Show, Crystal Palace. 


Monday, 25th. 
M. Benedict's Grand Annual Concert. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock. 


Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St. 
James's Hall, at half-past 3 o’clock. 


Thursday, 28th. 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace 
First day. 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Second day. 
Mr. Charles Hallé’s eighth Beethoven Recital, St. James’s-hall, 
At 3 o'clock. 
JULY. 
Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 


Tuesday, 3rd. 
Musical Union, 22nd Season. sth Matinée, St. James’s Hall. 
At half-past 3 o’clock. 


Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Collard’s Rooms. 


Saturday, 7th, 
Dramatic College Féte, Crystal Palace, 


Monday, 9th. 
Dramatic College Féte, Crystal Palace. Second day. 














M USIC TRADE.—Engagement wanted by the | 
1 Advertiser, who has a thorough knowledge of the Trade, 
English and Foreign, and also of the Pianoforte trade. Many 
years’ references. Address, W., 29, Charles-street, Berners- 
street, W. 


to ANIST WANTED, at Christ Church, 
Newgate-street. Particulars of the duties and salary 
may be obtained from the Sextoness, residing at the Vestry- 
house. Applications, with testimonials, must be left with the 
churchwarden, Mr. Freak Cox, 100, Newgate-street, on or 
before the 7th day of May next. 


TPHE ITALIAN LANGUAGE in relation to 

_ SINGING, LITERATURE, &c.—Professor AGISTINO | 
OLIVIERI (late of the University of Genoa’, gives lessons at 
home and abroad in this language, singly orin classes. For | 
terms, references, &c., apply at 488, New Oxford-street, W.C. 


EW SACRED PART MUSIC.—|} 

1. Herr Morigvs’s Six Sacred Part-songs for 4 Voices. | 

Cheap 8vo. edition, 1s. 6d., by post for 20 stamps. 2. Nine | 

Short Motetts, or Anthems from the Psalms, by Marcello, 

Czerny, Casali, &c., 2s., by post, 26 stamps. Lambert & Co., 
17 and 18, Portman-street, and 63, Paternoster Row’ 


EXTENSIVE STOCK OF ENGRAVED 
MUSIC PLATES AND COPYRIGHTS OF 
MESSRS. METZLER. 

\ ESSRS. PUTTICK AND SIMPSON will 

sell by Auction at their House, 47, Leicester-square, 

W.C. (West Side’, on Monday, May 7, and five following days, 

the entire, very extensive, and valuable stock of Engraved 

Music Plates and Copyrights of Messrs. Metzler, Music 

Publishers, Great Marlborough-street, in consequence of the re- 

tirement from the business of Mr. Metzler, senior. This 

important stock comprises about 55,000 plates, including many 
highly valuable copyright works. Catalogues on receipt of four 
stamps. 





| 




















SALE BY MR. CHARLES JOHNSON. 
ALUABLE AND EXTENSIVE FREEHOLD 
THEATRE AND OTHER PROPERTY, AT KING- 
STON-UPON-HULL, YORKSHIRE. 

To be SOLD by AUCTION, by Mr. CHARLES JOHNSON, 
at the George Hotel, in Hull, on Wepyespay, the 9th day of 
May next, at Two o’Clock for Half-past Two) in the afternoon, 
the following very valuable and desirable FREEHOLD PRO- 
PERTY, subject to the Particulars and Conditions of Sale to be 
then and there produced :— 

LOT 1.—All that most important and very valuable FREE- 
HOLD ESTATE, known as ‘‘ The Queens’s Theatre,” situate in 
Paragon street, in the Borough of Kingston-upon-Hull. This 
first-rate Property occupies a considerable space of ground 
1525 superficial Square Yards) in a very central and command- 
ing situation. The Theatre which for size and completeness 
is second to none in the Provinces) is 205 Feet loug, by 57 Feet 
wide ; the Walls rise 50 Feet above the foundation; the Stage 
is 94 Feet from the Orchestra, and the Amphitheatre is 42 Feet 
in diameter There are numerous and abundant Saloons, 
Dressing, Wardrobe, Printing, and Property Rooms, Carpen- 
ters’ and Tailors’ Shops, and also Stabling for about Fifty 
Horses. This fine Building was erected by the late Mr. 
Stephen Kirkwood, in a most subsiantial manner, at the cost 
of near £15,000. The exterior is striking and appropriate, the 
internal Decorations are designed and executed in correct taste, 
and the Scenery and Machinery, it is believed, are not excelled 
by any Theatre out of London. The Theatre will accommodate 
4000 Persons. The great advantages of its situation, especially 
its immediate, proximity to the Railway Station, and the 
substantial style of its erection, will enable this Building to 
be converted to many profitable uses, should it cease to be 
occupied as a Theatre. It is held by the present Tenant who 
has occupied it formany years. The present Rental is £590 per 
Annum. 

For further particulars, application may be made to the 
AvcTIONEER; orto Messrs. SMITH & BURDEKIN, Solici- 
tors, Sheffield. 





First Prize, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 


Le Fantéme, Etude romanesque.......... 38. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London : AvGener & Co., 86, Newgate-street. 


IOLINS AND VIOLIN MAKERS. 
On the 1st of March was Published 
A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, c. 
By J. PEARCE, Jun. Price 3s. 6d. 
London: Loxeman & Co, 








For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisset & Co., and Hamitton & Co, 


RAUDULENT TRADE MARKS.—By special 

4 appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8S. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

(VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 








Price 2s. 6d. Eacw. Post free for Fifteen Stamps. 





CRAMER & CO, 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, 8.W. 


RRR een" 


rP\HIS Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money fer the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 


| maintained. It is also apparent that ready money transactions, 


if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

These assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, whose members have united for the purpose of 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
adied to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of ‘Ticket-holdeis increases. 

Ticket holders are not Shareholders, and do not incur any 
liability whatever. 

JOHN ROBERTSON, Secretary. 

Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica 
tion, or on receipt of stamped envelope for reply. 








IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, aud the fac-simile of his signature. 

At the request of numerovs persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham. street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


REGENT PIANOFORTE ROOMS. 





R. ADDISON & CO., 


PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 
210, REGENT STREET, W. 


ADDISON & Co. respectfully direct atten- 

e tion to their Stock of PIANOFORTES, selected from 

the celebrated manufactories of Broadwood, Collard, Erard, 

Kirkman, &c. R. A. & Co., beg also to state that they still 

continue to manufacture Pianofortes with every modern im- 

provement, and finished with the same care and attention to 

tone and mechanism which have distinguished their Instru- 

ments for so many years. 

R. A. & Co. let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 

A List of Prices, with designs, sent post free upon application, 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

w. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. Pap 

J 





schools, in 








15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





ee ye manufactured for extreme yy 
mahogany, or American walnu guineas, 
Pianofortes tuned, repaired, taken in exohange, &c, 
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RAMER & CO. Limited, 201, Regent-street, 
have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half-price. 


Go AND GRAY. Song. GOUNOD. 3s. 











ARVEST CAROL. For Pianoforte. NOLLET. 


4s. 


7 FREE LANCE. 





LINDPAINTER. 3s. 





O SALUTARIS. Chorus. GOUNOD. 3s. 





A™ VERUM. Chorus. GOUNOD. 3s. 





QILVERY LIGHT. Serenade. OFFENBACH. 
3s. 


Fposias. 


ETTLEDRUM SCHOTTISCHE. 
GODFREY. Solo or Duet, 4s. 


OXOPHOLITE POLKA-MAZURKA. 
OFFENBACH. Solo or Duet, 4s. 


HEN — JOHNNY COMES MARCHING 
HOME. The popular Song. 8s. 





Sacred Drama. GOUNOD. Voice 


and Piano complete, 5s. net. 








—— 














|S omedeieaeaias ISLE OF THE ISLE. 
THOMAS. 3s. 
7s MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 3s. 
Cavatina. 


[T= MARINER'S DAUGHTER. 
BORDESE. 3s. 


"eee VILLAGEOIS. 





NOLLET. 4s. 





A™ THE RAGE. Gaaieite on Popular Airs. 
CALLCOTT. 





N ORA. New Valse. GODFREY. (On 
“Tara’s Halls.” Solo or Duet, 4s. 





[FAY SINGING BEFORE SAUL. In D, 
C,and B. BORDESE. 3s. 





| Paces WALTZ. METRA. 4s. 





N* ALL FORGOT! Song. CH. LORET. 
33. 





AZZA LADRA. Petite Fantaisie. 
CROISEZ. 2s. 6d. 


L BARBIERE. Petite Fantaisie. CROISEZ. 
2s. 6d. 








A™= VALSE. LEVY. 4s. 





‘Py svanier. Scotch Fantaisie. BERGER. 
3s. 





Le Petite gape. CROISEZ. 





F LAUTO MAGICO. Petite Fantaisie 
BERNHOFF. 2s. 6d. 





pomtax I. Petite : Fentolsie. CROISEZ. 
Ss. 





h OISE. Petite Fantaisie. CROISEZ. 2s. 6d. 





N ARINERS’ WEL HOME. Vocal duet 
MACFARREN, 3s. 





if IS MAY. Part-song. MACFARREN. 3s. 





Re ME TO SLEEP. Song. J. BARNETT. 
3s. 


KE”. 


QoONnAMBULA. Piano duet. DE VILBAC. 
3s. 





Idyll pour Piano. SEELING. 3s. 








ppousns A TOI. Reverie. FELDER. 3s. 


| Fe BACCHANTE. Piano. NOLLET. ss, 





UEEN OF THE ISLES. | 
C. GODFREY. 4s. 


Quadrille. | 





1 oem. Valse. CALLCOTT. 4s. 





6 hee MUSKETEER. Song. MEMBREE. 3s. 
} 





RPHEE AUX ENFERS. 
STRAUS. 4s. 


Quadrille. 








N ARCHE FUNEBRE DE CHOPIN. Duo 


for Piano and Harmonium. FRELON. 6s. 





DELAIDA DE BEETHOVEN. Duo for| 
| ¢6 PPRUMPET Blow!” 


Piano and Harmonium. FRELON. 6s. 


O KAFOOZLEUM: 





—_ Great Comic Song. | 





y=. Vocal Valse, in Cand B. ARDITI. 3s. 





LMA. Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 





Ros GALOP. F. DAWSON. 4s. 





ALSE PAR CHOPIN. Duet for 
Harmonium and Piano. FRELON. 6s. 








N ODERN PIANOFORTE SCHOOL, FOR 
STYLE AND EXPRESSION. MM. NOLLET and 
MANSOUR. 12s. 





<evnens FOR STYLES. Part I above 
8s. 


2s, | 


66 FF“ greater in his lowly state!’’ The grand 


I REN E.—Govnop’s Great Opera (REINE DE 
Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Henry Farste. Vocal and Piaro (bound and illus- 
| trated, 25s. ; Piano Solo, 7s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 
66 | ,aas thou seen the young day blushing?’ 


The delicious romance in Gounod’s ‘“Ireng,” as 





| song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 


Cramer & Co. Limited, 201, Regent-street. 
ee O Handmaids of Irene.’—The vociferously 


encored dialogue Chorus from Gounod’s ‘‘Ingnz,” 
for female voices. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 


66 WYATR the Rose of Love is blowing,’—The ex- 
quisite pastoral melody from Gounod’s “ Ingxs.” 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 











The grand Chorus, 
always encored, from Gounod’s “‘Ingns.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





Air for Soprano from Gounod’s ‘‘ Ingnz,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





66 EAR him forth through the night.” From 
Gounod’s “Irenz.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.”” As sung by Mdme. Lemmens-Sherrington. 
Cramer & Co. Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by W. H. Cattcort, Solo, 5s.; Duet, 6s. ; The 
Valse, Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, 
; Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, 
by Kaverr, Ke. » &c., for Pianoforte, from Gounod’s Grand 
Opera, ‘‘ [RENz.” 
Cramer & Co. Limited, 201, Regent-street. 








TUDIES FOR EXPRESSION. Part II. of 


above &s, 


OUVENIR DE ST. LEONARDS. Polka. 
FELDER. 3s. 


N ASSACRE OF MACPHERSON. 
Song. BON GAULTIER. 3s. 








Comic 





| Saad of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s. 





SSOvvEnEs DE oases. Polka. FELDER. 





A BICHE AU_ BOTS. Piano. 
BERNSDORFF. 3s. 


R= WINE SACRE. C. GODFREY. 
8. 








p*s LES WUAGES. Reverie. ASCHER. 
S. 





BPtaLeHEx. Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 





en WAVE, Solo, 8s.; Chuors, 4s. 
GOUNOD. 


pos: “HORN SONG. KC@NIG. 3s. 








100" PSALM (LUTHER’S). For Piano. 


SURENNE. 3s. 





NA NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI. 


Yaa LANCERS. WALLERSTEIN. 
8. 








A* BORD DU_ RUISSEAU. Idyll. 
FELDER. 3s. 





N ERRILY, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 





| Feat OF SHALOTT. Piano. FELDER. 
3s. 





| F seni CURFEW BELL. ARDITI. 3s. 





5 ores FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 3s, 





RUORENCE. Valse. C. GODFREY. 4s, 





ATHER OF LIGHTS! Sacred Song. 
WALLACE. 3s. 


|: fetetemnees GALOP. C.GODFREY. 4s. 








CovetLy DOVE. Ballad. GOUNOD. 3s. 





HE WHOLE of the ABOVE NEW MUSIC, 
as well as all the Répertoire of Cramer and Co., as con- 
— in their extensive Catologues, may be obtained under 
eir 
GUINEA SUBSCRIPTION, 


which entitles subscribers to select and keep as their own 
et when and in what quantities they please, FIVE 
EAS’ worth of Cramer and Co.’s Sheet Music. 


Prospectuses and Catalogues on application. 
Onauzs and Co, Limited, 201, Regent-street. 





66 ps from my Lady’s Lattice.”’—In D 
and B. A beautiful Tenor romance, by Victor 
Massé. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





KX AVANT. Galop brillant. Frnper. 4s. 





+ one EN LUMIERE. Caprice. Nouuer. 4s. 





\ A PRIERE POUR TOI. Nocturne. 


Feiper. 38. 





ee BROOK. Idyll. FrEnprr. 3s. 





|) eee AT MORN. No.wuet. 4s. 





OUVENIR DE BRIGHTON. 
Nowtzt. 3s. 


| tome BRILLANT. Nouer. 4s. 


Redowa. 








sh above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp BLaGRove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” + 68. 
Schira’s Opera, ‘* Nicold de’ Lapi” . . 58. 
a hee seat “oF —— du 


”» ’ 
” ” 


Nicolai’s Opera, “Merry ‘Wives ot 
Windso: . 68 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by Ricnapp 
BiaGRove, 10s. 6d, 


Cramer & Co. Limited, 201, Regent Street. 





RAMER & Co.’s NEW PART SONGS, 


by various Composers. 


1. The old clock on Written by Composed by 

the stairs........H. W. Longfellow..J. G. Callcott 2s. 6d. 
2. Three wishes (for 

Male Voices) ....John Ellison..............dittu 3s. Od. 
3. Echoes..........+-Miss Proctor ........F. Berger 2s, 0d. 
4, To Daffodils ...... Herrick ............J3. Barnby 2s, 6d. 


5. The bird is in its 
nest.. se eeee ee W.C, Bennett...........-ditto 3s, Od. 


6. All is still ++ +ee++-Jd0hn Oxenford..G, A. Macfarren 3s. Od. 


7. The Miller ........George Coleman ..........ditto 3s. Od. 
8. Sweet Vesper Hymn..Fred. Enoch ....Henry Smart 2s. 6d. 
9. Crocuses & Snow- 
drops..........+.W. 8, Passmore............ditto 2s, 6d 
10. Lullaby (a cradle 
ee 2 2 eee J. Barnby 2s. 6d 


11. Stars of the sum- 


mer night . -- Longfellow .. ..Henry Smart 2s, 6d. 


Cramer & Co. Limited, 201, Regent-street. 
Separate Voice Parts may be had, price Sd. per page. 
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S22RAMER & CO. LIMITED 


‘(ET ON HIRE the following Pianofortes for THREE YEARS, after which, and witout 
J; ayy rarruer PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 





28 GUINEA PIANETTE, in Rofewood or Walnut - - - - Io Guineas per annum, 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


15 Guineas per annum, 


° ° ° - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands 


LL 


, &c, may alfo be hired on the fame fyftem. 








———— Y 


AGY}VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


CBA, 





oo 





aver 


QUARTERLY PAYMENTS IN ADVANCE. 


AC AMER’S We 


(Fethe Wetargest in Europe), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 














s ad 
GODFREY - . - ‘Florence Valse” - - - - 4 0 
GODFREY - - ° “Tlma Valse” - - - - 4 0 
GODFREY - - “Mayfair Galop” - - - - 4 0 
GODFREY - - “Queen of the Isles Quadrille” - - - 4 O 
GODFREY - - ‘“ Rhine Wine Lancers ” - - - 4 0 
GODFREY - “ Coldstream Guards’ Quadrille” - - » 4 0 
WALLERSTEIN - - Viennese Lancers” - - - - 4 0 
CALLCOTT - - - £“tUilian Valse” - - - - 4 0 
DAWSON - - - “Bugle Galop” = - - . - 4 0 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 





CRAMER & CO. LIMITED, 


201: REGENT STREET LONDON, W. 
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STANDARD WORKS. 





BEETHOVEN'S SONATAS 
For the Pianoforte, New Edition, Edited by 
WILLIAM STERNDALE BENNETT, Mes. Pror, Cantas. 
The First Complete Edition of his Pianoforte Sonatas, in 
Three Volumes, handsomely bound, One Guinea and a Half each 
volume, Each Sonata published separately. 
A Thématique Index may be had. 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 

For the Pianoforte, with ‘ad lib 
Violin, and Violoncello, arranged by 

WILLIAM HUTCHINS CALLCOTT 
Handsomely bound in purple Morocco back, &c 
£1 1s. ; as Duets, £1 8s 
each. 
Duets. 


: as Solos, 
Accompaniments complete, price 6s 
Separately in Numbers, at 4s. each, Solos; 5s. each, 
Accompaniments, 1s. each, 


UNDINE. 


A Lyrical Legend, the Words by Jony Oxenrorp, Composed by 


JULES BENEDICT. 

Complete, 21s.; ‘‘ Mark the waves that rippling play,” song, 
2s. 6d.; ‘‘The Baron's old castle,” song, 3s.; ‘‘Such hopes w 
mine,” 2 ; the Overture, 3s. ; the 





song, 2s. 6d 
tasia, by W. Kune, 4s.; ‘ Mark the waves,” 
Ricwarps, 2s.; the Favourite Airs, by W. 
“The Baron’s old castle,” by W. C. 
Arrangements as Duets, by CaLicory 
parts, separately, 2s. and 3s. each. 


by Brintey 
H. Cautcott, ds.; 
Masters, 3.; various 
, Beyepict, &c,; Chorus 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Ee” The best Instruments of every description for 
Sale or Hire. 








AUGENER & CO.’S 
NEW PIANO MUSIC. 


SCOTSON CLARK'S 
“Lendon Streets,” fantasia en popular Airs. 


* Patineurs,” 
glissando. ‘The Cascade” and “ Saltarelle.” 


Each 4s. 
KUHE'S 
‘*Bacchante,” “Serenade Bohemienne,” and “ Marche de | 


Victoire.” Each 4s, 


KUHE’'S 
**Fille du Regiment,” ‘ Huguenots,” 
** Norma.” Each 4s. 
; BOYTON SMITHS 
** Fern Leaves,” “‘ Auld Lang Syne,” and ‘‘ Orphée aux Enfers.”’ 
Each 4s. 


“Sonnambula,” and 


SYDNEY SMITH'S 
** Hardy Norseman,” ‘‘ Dame Blanche,” and 
Lammermoor.” Each 3s. 





Lucia di 


L. A. STERN'S 
‘Juanita Tarantelle,” solo or duet; ‘Fairy Haunt,” galop 
brilliant. 4s. 


L. STERN’S 
“Slap Bang Polka,” solo or duet, each 3s. 


L. STERN'S 
‘Slap Bang Galop,” solo, 3s. 


SONGS. 


; ALEXANDER. 
‘What does little birdie say?’ “Hymn to the Night,” ‘The 
Arrow and the Song,” ‘The Fountain.” Each 2s. 6d. 





SCOTSON CLARK’S 


**Never, my child, forget to pray,” ‘‘How dear is home to | 


me,” and ‘‘ The Sea has its Pearls.” Each 2s. 

; L. STERN’S 
“‘ That little word, ‘Yes !"” sung by Miss Rachel Sanger at the 
St. James's Theatre, and nightly encored. Price 3s. 
score gratis. 





LONDON: 86, NEWGATE STREET. 
BRIGHTON: 5, NEW ROAD. 


Accompaniments for Flute, | 





March, 3s. ; Fan- | 


Full { 


JOYAL ACADEMY OF MUSIC. _Instituted 
1822. Incorporated by Royal Charter.) Under the 


Immediate Patronage of 
HER MAJESTY THE QUEEN, 

His Royat Hicguyess tug Prince or WALES, 

Hex Royat Hicguness THE PRINCESS OF WALES. 
The Easter Term commences on Thursday, April 26th, 1866. 

In addition to the usual classes of the Institution, a Junior 
Department is now formed for Elementary Instruction, and 
Pupils will be received in that branch of the Establishment from 
the age of 10 years, at a great reduction of Terms. 

Candidates for admission must attend at the Academy for 
Examination on Saturday, 21st, or Wednesday, 25th of April, 
at 11 o'clock. By order of the Committee, 

Royal Academy of Music, J. GIMSON, Secretary. 

4, Tenterden-street, Hanover-square. 
April 4th, 1866. 

ME: WILBYE COOPER will SING “MY 
| 4 SALLY” Hargitt), and ‘THE LONG WAVES COME 

AND GO” Gabriel’, at the Beaumont Institution, May 7th. 
| At Loyspatr’s and Cramer & Co. 


| 
| XL 


| 
| 
| 








\ R. WILBYE COOPER will SING “THE 
4 SHADES OF EVENING” F. Clay) and ‘‘THE LONG 
WAVES” (Gabriel at West Croydon, May 8th, and at Willis’s 
Rooms, May 12th. 

At Cramer's and Lonspa.r’s. 





R 
M Song “IS IT TO TRY ME,” written by Jas. Cray, Esq., 
M.P., and composed by F. F. Courtenay, at the Crystal 
Palace, May 14th; at Willis’s Rooms, 19th; and at Hanover 
| Square, 24th. 


Hetcntmcs & Romer. 


NEW COLLEGE, OXFORD.—A Lay Clerk- 
1 ship (Tenor) is vacant in this Choir, salary £80. The 
election will take place on Thursday, 3rd May, at 11 a.m. 
Applications to be sent to the Rev. the Precentor, New College, 
on or before the Ist of May. It is desirabie that the person 
elected should be prepared to enter upon his duties immediately. 
T° PROFESSORS or MUSIC.—A Gentleman 
| going abroad wishes to dispose of his profession as 
Teacher of the Pianoforte, Singing, and Organist in one of the 
| principul Catholic chapels in Lancashire, with an increasing 
| connection, realisirg at present £160 per annum. For par- 
| ticulars apply X. Norru, Orchestra Office, 59, Fleet-street, 
| London, E.C. 





S“TODARE'S 413TH REPRESENTATION, 
i. THEATRE OF MYSTERY, EGYPTIAN HALL. 
STODARE'S celebrated MARVELS of MAGIC and VEN- 

TRILOQUISM, as performed by him by command at Windsor 

Castle before H.M. the Queen, Noy. 21st, 1865, and twice before 

H.R.H. the Prince of Wales, June 6th, 1865, and March 10th, 

1866. The new sensation the MARVEL OF MECCA, the 

SPHINX, and STODARE’S celebrated INDIAN BASKET 

FEAT. Every Evening at 8, Wednesdays and Saturdays at 3. 

Stalls may be secured in advance at the Box-office, Egyptian 

Hall, open daily from 10 till 5; and at Mitchell’s, Old Bond- 

street. Admission, 1s., 2s. ; stalls, 3s. 

** Almost miraculous.”—Vide ‘‘ The Times.’ 


, 














7 SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
| Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 
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es : a> 
| REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
|} yD ADDISON, having transferred to Messrs. 
We LAMBOURN COCK & Co. the whole of the important 
| works acquired at the sale of Messrs. Addison & Lucas, solicits 
‘a continuance of the kind patronage extended to him for so 
many years, and requests that in future all orders for his Pub- 
| lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-strect, W. 
.” Orders for Pianofortes and Musical Instruments to be 
| addressed to 


210, REGENT STREET. 





CAUTION. 


W. STERNDALE BENNETT'S Pastoral, 
“THE MAY QUEEN.” 
JULES BENEDICT’S Lyric Legend, 
| “ UNDINE.” 
W. CHALMERS MASTERS’ Drawing-room Operetta, 
{ “THE ROSE OF SALENCY.” 
A. RANDEGGER’S Operetta, 
“THE RIVAL BEAUTIES.” 


The LIBRETTOS of the above Works being the Copyright of 
} Merars. Lamborn Cock, Addison, & Co., all parties are 
| cautioned against printing the same (or any part thereof), in 
| any form whatever, without the consent of Messrs. Lamborn 
Cock, Addison, & Co. being first obtained in writing, the terms 
} for which can be ascertained on application. 

Books of the Words of each Work are published, 6d. each. 





i 
| 
} 
} 





LAMBORN COCK, ADDISON, & CO,, 
62 & 63, New Bond-street, corner of Brook-street. 








TEW PHILHARMONIC CONCERTS, St. 
7 James’s Hall, Conductor, Prof. Wy.tpr, Mus. Doc. The 
2nd GRAND PUBLIC REHEARSAL will take place next 
Saturday afternoon, April 28, at half-past 2; and the Concert on 
Wednesday, May 2nd, at 8 o'clock. The Program will include 
Spohr’s Symphony, ‘‘THE POWER OF SOUND;” Overtures 
by Mendelssohn and Weber ; Polonaise, Meyerbeer ; and Mozart’s 
Concerto in D, for Violin and Orchestra. Violin, Herr Strauss ; 
Vocalists, Mdlle. Bettelheim, Mdme. Harriers-Whippern, Mr. 
Santley, and Mr. T. Hohler (of Her Majesty’s Theatre). 
Tickets at popular prices. 


Sie LONDON GLEE anp MADRIGAL 
UNION (established 1859)—Miss J. Wells, Miss Eyles, 
Mr. Baxter, Mr. Coates, Mr. Winn, and Mr, Land director), 
assisted by Mr. T. Oliphant literary illustrator\—will give their 
EIGHTH ANNUAL SERIES of FIVE AFTERNOON GLEE 
and MADRIGAL CONCERTS on the Thursdays in May, at the 
St. James’s-hall, Piccadilly, commencing Next Tuurspay, 3rd. 
Subscription stall for the series, one guinea (transferable). 
Names received by Mr. Mitchell, 33, Old Bond-street ; Mr. 
Austin, ticket office, St. James’s-hall; and Mr. Land, 4, 
en Regent’s-park. Stalls, 5s.; unreserved, 3s. ; 
gallery, 2s. 


‘S. JAMES’S HALL, May 8.—Miss MADELINE 
KJ SCHILLLER has the honeur to announce that her GRAND 
EVENING CONCERT will take place on Tuesday, May 8, to 
commence at eighto’clock. Vocalists: Mdlle. Liebhart, Mdlle. 
Louise Van Noorden, Miss Berry Greening, and Mdme. Sainton- 
Dolby, Mr. Sims Reeves and Signor, Ciabatta. Violin Herr 
Strauss ; Violoncello, Herr Sidel ; Harp, Mr. Aptommas; and 
Pianoforte, Miss Madeline Schiller. Conductors, Mr. Benedict, 
Herr Wilhelm Ganz, and Mr. Aguilar. Sofa Stalls, 10s. 6d. ; re- 
served seats ‘uumbered), 7s. 6d. ; balcony, 5s. and 33.; ad- 
mission, 1s. Tickets to be obtained of the principal Musicsellers, 
and at Mr. Austin’s Ticket Office, St. James’s Hall, 28, 
Piccadilly. 











\ ISS ROSE HERSEE has the honor to 
BY announce THREE MORNING CONCERTS (by kind 
permistion at Messrs, Collard’s Rooms, Wednesdays, May 2, 
June 6, and July 4. Artistes: Mesdames Liebhart, Banks, 
Weiss, Rose Hersee, and Louisa Vinning; Mesdames Laura 
Baxter, Whytock, Leffler, Lucy Franklein, and Sainton-Dolby ; 
Messrs. George Perren, Cummings, Montem Smith, Herbert 
Bond, and Herr Fass ; Messrs. Weiss, Lewis Thomas, Patey, 
and Winn; Signori Gustave Garcia, Ciabatta, and Ferranti; 
Mr. Fielding and the ‘Orpheus Glee Union.” —Pianoforte, 
MM. Ascher, Walter Bache, Lehmeyer, and Willie Pape. 
Violin, Mr. H. Weist Hill and Herr Wiener. Violoncello, M. 
Paque. Concertina, Mr. R. Blagrove. Harp, Mr. Cheshire 
and Mr. J. Balsir Chatterton. Conductors, MM. Ganz, Berger, 
Lehmeyer, Hargitt, Kingsbury, and Benedict. Tickets 10s. 6d., 
or Three for 21s., of the principal Musicsellers and of Miss Rose 
Herseeg, 2 Crescent-place, Burton-crescent, W.C. 

\ ISS ROSE HERSEE’S FIRST MORNING 
1 CONCERT, May 2ad by kind permission’, at Messrs. 
Collard’s Rooms. Artistes, Mdmes. Louisa Vinning, Weiss, and 
Laura Baxter, and Miss Rose Hersee. MM. Montem Smith and 
Lewis Thomas. Herr Fass, and Signor Gustave Garcia. 
Pianoforte, Mr. Walter Bache; Violin, Mr. H. Weist Hill; 
Violoncello, M. Paque; Concertina, Mr. Richard Blagrove ; 
Harp, Mr. J. Balsir Chatterton, and Mr. Cheshire. Conductors, 
Herr Wilhelm Ganz and Herr Lehmeyer. Tickets, 10s. 6d., of 
the principal Musicsellers, angl of Miss Rose Hersee, 2, Crescent 
Place, Burton Crescent, W.C. 

N ISS ROSA BRINSMEAD anp MISS 
I FANNY ARMYTAGE beg to announce that their 
FIRST MATINEE D’INVITATION will take place at 4, 
WieMore-streET, Cavendish-square, on Friday, May 4th, 
when they will be assisted by eminent artistes. 

\ DLLE. MATHILDE MARTIN has the 
p honour to announce that her MATINEE MUSICALE 
will take place at the Queen’s Concert Rooms, Hanover Square, 
on Monday, June 11th, to commence at 3 o’clock precisely—on 
which occasion she will be assisted by eminent Artists. Stalls, 
reserved and numbered, 10s. 6d.; Family Tickets (to admit 
three to Stalls), 25s.: unreserved, 7s. 6d. ; to be had of Mdlle. 
Maruitpk Martin, 19, James Street, Westbourne Terrace ; and 
of Mr. Fisu at the Rooms. 








\ ISS ELLICE JEWELL has the honour to 
i announce that she will give a MORNING CONCERT 
at the Beethoven Rooms, 76, Harley-street, on Saturday, 
May 26th. Full particulars will be shortly announced. 


ERR LEHMEYER begs to announce that 

his ANNUAL MORNING CONCERT will take place, 

by kind permission of Messrs. Collard, at 16, Grosvenor-street, 

on which occasion he will be assisted by the most eminent 

artists of the Season. For Particulars apply to Herr 
Leumerer, 1, North-cresent, Bedford-square. 


ERR REICHARDT’S MATINEE. 
Under Royal and most distinguished Patronage. 

Herr Reicnarpt has the honour to announce that his 
MATINEE MUSICALE will take place at Duvley House, by 
the kind permission of the Right Hon. the Earl and the 
Countess of Dudley, on Fiiday, May 11. Tickets may be had 
of the Principal Musicsellers, and of Herr Reichardt, 10, 
Somerset-street, Portman-square. 


CIGNOR GUSTAVE 











GARCIA and Mr. 
\) WALTER BACHE will give their ANNUAL MORNING 
CONCERT at Messrs. Collard’s Rooms, 1¢, Grosvenor-street, 
W., on Wednesday, May 23. The programme will include the 
septuor from ‘‘ Tannhiiuser” for male voices, and the “‘ [deale,” 
poem symphonique, by Liszt. 








N R. W. HENRI EAYRES begs to announce 
L that he will give a MATINEE MUSICALE, at 16, 
Grosvenor-street, (by kind permission of Messrs. Collard and 
Collard) on Wednesday, May 30th, (under distinguished patron- 
age). Full Particulars, will be duly announced, Tickets and 
programmes will be ready by the 30th inst. Ottivizn & Co., 
Bond-street. 

EW SONG. —‘*OH, DINNA YE KEN 

WHERE THE DAISIES BLOOM?” Composed by 

Eminy Darvett. 
Published by Ronert Cocks & Co. 











Printed by Gzorcz Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Francis, at §9, Fleet-street, in the 
City of London,—Saturday, April 28th, 1866. 














